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After his victory against the Ottoman Empire in 1604, Shah Abbas forced the
Armenians of the region to migrate to his new capital, Isfahan. The Armenians
prospered here quickly, establishing churches, schools, and monasteries. Traders,
carpenters, metal craftsmen, and miniaturists played a very important role among
the immigrants. As a result, Isfahan became a refuge for miniaturists from different

provinces of historic Armenia, each bringing with
them the stylistically recognizable traditions of
their local school that were going to be further
developed and refined on the new land.

One of these centers was Khizan, from where

Mesrop the deacon had arrived. Mesrop was one of |

those artists from Khizan who came to Persia bearing

the nickname “Khizantsi” (from Khizan). Mesrop |

was going to work here for nearly four decades,
producing luxurious manuscripts with miniatures that
would reflect the new reality in which he lived and
created, completely devoid of Khizan’s artistic
traditions. Being the last known artist from Khizan,
Mesrop had begun to illustrate manuscripts already
in his hometown, even before coming to Persia, and
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his masters were such great names as Sargis of Mazman, Martiros of Khizan and his
son Grigoris. In 1608 Mesrop was already in New Julfa, where he copied, illustrated,
and even repaired manuscripts for the first time by himself and after a while already
with his disciples.' Our study is devoted to one of the manuscripts illustrated by
Mesrop in 1615, which has had a very cruel fate. Today this manuscript is in the
collection of J. P. Getty museum in Los Angeles under the number 83.MB.71% also
called M s. “Ludwig II 77 (Fig. 1), because the manuscript was owned by Peter
Ludwig before becoming the part of Getty Museum’s collection. This manuscript,
ordered by Martiros in 1615, was owned by his family until 1737, after which it
appeared in a private collection in Isfahan. In 1897 the manuscript was acquired by a
well-known art collector and archaeologist, Jean-Jacques Marie de Morgan, who was
the director of antiquiti es of Egypt at the time and organized archaeological
excavations in Persepolis as well as in a number of important sites in Persia. The
subsequent fate of this manuscript remains unknown for more than 30 years after
Morgan’s death, until the manuscript, or more precisely, what remains of it, appears in
the collection of French diplomat Jean Felix Pozzi. During the years when Morgan had
the manuscript in 1913 it has been thoroughly studied and published by Frederick
Macler’, whose work gives us access to black-and-white photographs of all the
miniatures and an idea of what the manuscript looked like before it was fragmented
and appeared in Pozzi’s collection. According to Macler, the Gospel had 275 pages. It
began with 16 miniatures in succession, which included the Annunciation, the Nativity
of Christ, Descent into Limbo, Women at the Lord’s Tomb, Transfiguration,
Presentation to the Temple, Baptism, Resurrection of Lazarus, Entry to Jerusalem,
Washing of the Feet, The Arrest of Christ, Crucifixion, Ascension, Pentecost, Christ in

1 Der Nersessian S., Mekhitarian A., Miniatures arméniennes d'Ispahan, Brussels, Lebanon, 1986, p. 156.

2 Macler F., Notices de manuscrits arméniens vu dans quelques bibliothéques de 'Europe Central, Journal Asiatique 2 (1913), pp. 643-651,
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XLIV; Der Nersessian S., The Chester Beatty Library. A Catalogue of the Armenian Manuscripts (Dublin: Hodges Figgis, 1958)s, pp.
88-90 (N 576), pl. 51; Rhodes E. F., An Annotated List of Armenian New Testament Manuscripts, Tokyo, 1959, p. 158; Collection Jean
Pozzi, Art d'Orient et d'Extréme-Orient, Catalogue de vente, Hotel Drouot 1971, lot. 104; Kraus H. P., ed. Monumenta Codicum Manu
Scriptorum, exh. cat. (New York: H. P. Kraus, 1974), pp. 112-15, N 45; 2niquuquuib R., <wjtptl dGrwantip Udtphywih Uhwgjw
Lwhwbglbpnuy, «Pwbpbn UwnbOwnwnpwhy», Bn., 1977, N 12, k9 256; Von Euw A., Plotzek Joachim M., Die Handschriften
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2niquuuquill ., Qbrwantiph htiinptnnd, Bn., 1982, k9 65-70; "Manuscript Acquisitions: The Ludwig Collection." The J. Paul Getty
Museum Journal 12, 1984, pp. 285-86; Soucek P. P., New York and Baltimore Armenian illuminated manuscripts, The Burlington
Magazine 5 (August 1994), pp. 74-75; Taylor A., Book Arts of Isfahan: Diversity and Identity in Seventeenth-Century Persia. Malibu,
Cal: J. Paul Getty Museum, 1995; Arakelyan M., The Representations of the Warriors, Their Costumes and Ornament, in the Miniatures
of the XVIIth Century Armenian Artist Mesrop Xizanci, Revue des Etudes arméniennes 27 (1998-2000), pp. 379-92; Chace S. R,
Protestant Pulse: Heart Hopes for God (Eugene, Oregon: Resource Publications, 2009), p. 61, fig. at p. 61; Arakelyan M., Mesrop of
Xizan: An Armenian Master of the Seventeenth Century (London: Sam Fogg, with Paul Holberton Publishing, 2012), pp. 18-19, 30-31,
56-59, 62, 73-74, 83, 143-44, figs. 48, 63; Morrison E., Hart M. L., Andrews J., Splendori dal Bosforo: Arte bizantina a Los Angeles,
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Glory, and the Last Judgment. The manuscript also had portraits of 4 Evangelists with
their title pages, the letters of Eusebius and Carpianus, and 8 canon tables, which
resulted in total of 34 miniatures.

In 1971, when J. F. Pozzi sells the remainder of his manuscript at the Drouot
auction house in Paris, it already had only 246 pages, 18 of which were miniatures
that included the 4 Evangelists with their title pages, the letters of Eusebius and
Carpianus, and 8 canon tables.*

It is in this form that the manuscript was bought by Hans Peter Kraus in 1974,
who sold it in 1976 to German collector Peter Ludwig. In 1983 the manuscript
passes from Ludwig collection to the Getty Museum.

It turns out that after 1913, 29 pages of the manuscript were cut and seized, 16 of
which were miniatures of the evangelical cycle. It seems strange, but in her study of
1958 S. Der Nersessian reports that Pozzi’s collection contained only five miniatures
belonging to this manuscript.” Meanwhile during the auction of Pozzi’s collection
there were 18 miniatures being sold.® It seems unlikely that S. Der Nersessian might
have been mistaken in the number of miniatures, but it is also possible that Pozzi had
acquired parts of his own and enlarged his collection under unknown circumstances.
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Fig. 2. Women at the Lord’s Tomb Fig. 3. The Christ in Glory

S. Der Nersessian’s study also reveals that two of the miniatures from our
manuscripts — “Women at the Lord’s Tomb” (fig. 2) and “The Christ in Glory” (fig. 3)
were already in the Chester Beatty Library in Dublin by 1958. Below the scene

4 Collection Jean Pozzi, Art d'Orient et d'Extréme-Orient, Catalogue de vente, Hotel Drouot 1971, lot. 104.
5 Der Nersessian S., The Chester Beatty Library... op. cit., pp. 88-90 (n. 576), pl. 51.

6 Collection Jean Pozzi, Art d'Orient et d'Extréme-Orient.... op. cit., lot. 104.



representing “The Christ in Glory” from the both sides of the cross we can see the

portraits of the commander of the manuscript — Martiros, his spouse, Mary, and his
parents, Khumarmam and Omet.” In 1959 the Chester Beatty Library acquired
another miniature from our manuscript, “The Arrest of Christ”.

B —— - - —
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Another miniature from the manuscript, the
“Baptism” (fig. 4), appears in 1952 in the collection of
Paris’s famous Ratton & Ladriere Medieval Art Gallery.
For the next 30 years the fate of this miniature is still
unknown, but according to data provided by the Getty
Museum, we know that they acquired this page in 1985
from one of the private collections in New York.

In January 1972, when the manuscript had
just been acquired by Peter Kraus and was at his
bookstore in New York, vice-director of Matena-
daran Babken Chookaszian had the opportunity to
study it. According to him, Kraus had paid so much

Fig. 4. Baptism money for the manuscript that he had to keep it, not

in the bookstore, but in his personal bank account.®

In order to be shown to B. Chookaszian, the manuscript was taken out of the box
and brought to the bookstore. During his visit to Kraus, B. Chookaszian was

accompanied by an Armenian art collector and a close friend Harutyun Hazarian.
During the examine of the manuscript while Kraus was away for a couple of hours
H. Hazarian takes out a page of a manuscript from his pocket and shows it to
B.Chookaszian, saying he was sure that the page belonged to the same Gospel. And
it really did. According to B. Chookaszian, it was not even difficult to find its place
in the manuscript, but they immediately concealed it in order to avoid an
embarrassing situation upon Kraus’s return.’

It can be assumed that the page obtained by H. Hazarian in Paris was the miniature
depicting the scene of “Baptism” from the Ratton & Ladriére Gallery. After his death
H. Hazarian’s collection is being sold at the Sotheby’s auction house in New York in
1985, and, as we have already mentioned, in the same year the Getty Museum acquired
the scene of the “Baptism” from a private collection in New York.
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7 Der Nersessian S., The Chester Beatty Library... op. cit., pp. 88-90 (n. 576), pl. 51.
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9 Ibid.
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We were surprised to discover that another scene from
the evangelical cycle of our manuscript, the “Ascension”
was presented at the exhibition of “Armenian Art in
Private Collections” in Paris in 1986 (Fig. 5)."° The
organizers and experts of the exhibition did not attribute it
to Mesrop of Khizan and did not realize that the page
belonged to this very famous manuscript. The miniature is
featured in the exhibition catalog as a 17th Century
Gospel page, and thanks to the reproduction of the
catalog, we now have the colorful image of the

1 “Ascension”. However, after

this exhibition in 1986 the
Fig. 5. Armenian Art fate of this miniature re-
mains unknown, as the co-
llectors who participated in
the exhibition wanted to remain anonymous.

During our research we also found out that another
miniature from our manuscript'’, the “Descent into
Limbo” (fig. 6) was aucti-
oned in November 2009 at
the Drouot auction house in

D il B e o b B s

in Private Collections

Paris'?, again not being cre-
dited to Mesrop or to Getty

Gospels. The actual location Fig. G-Sest():ent nto
; of this miniature is unknown 1mbo
‘ today as well.

Thus until today the location of only 4 miniatures
from the evangelical cycle of Getty Gospels was known
to us, and two more have just been added to the list from

the anonymous collection.

Recently French collector Guillaume Aral has acquired
a miniature that also belongs to the Getty Gospels. The
miniature depicts the Nativity of Christ (fig. 7).

Fig. 7

10 Kévorkian A. M., L'Art arménien dans les collections frangaises, Musée arménien de France / [présentée par] la Fondation
Nourhan Fringhian, Paris, octobre-novembre 1986, ill. N 8.

11 Most probably belonging to the same private collection as the “Ascension .

12 Boisgirard et Associes Maison de ventes aux enchéres, Arts D’Orient, Catalogue de vente, Hotel Drouot, Expert: Kevorkian
A., 27 November 2009, Paris, lot. 186, pp. 110.
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Upon seeing the miniature for the first time,
we were able to identify it as the work of
Mesrop of Khizan, but after a deeper research
we were able to find out that it belonged to the
83.MB.71 manuscript from Getty Museum. The
black-and-white photo of the miniature (fig. 8)
preserved in Macler’s catalog of 1913", made it
clear that the scene was from Getty Gospels. A
miniature that has been lost for over a hundred
years tuned out to be in Paris all this time. When
comparing the miniature in Aral’s Collection
with its old photo, it becomes evident that the
miniature was restored while in Paris.

This scene depicting the Nativity of Christ and
the adoration of the Magi amazes with the
brightness and splendor of its colors. The gold

Fig. 8 foil is abundantly used in miniature and in Getty

Gospels in general, indicating the desire of the

commander to be generous and to have a luxurious manuscript. Unlike the strict rules of

the Khizan miniature school, the style of this miniature seems more humane and simple,

and does not seem to be subject to any of the iconographic rules. This art reflects the

traditions that are born from the merging of the stylistic features of Armenian artists

established in Isfahan, which also penetrate into Mesrop’s art and henceforth become its
natural features.

Pink, violet, blue, and green are prevalent here, which
are more pronounced due to the white-tinted finishes. Due
to the general blue and stellar depths, the figures seem to

ucuunt3fe

float in the sky: Jesus’s manger, in the rectangular shape,
placed behind Mary's head in the shape of a pillow, the
bull and donkey appearing to break through the sky as they
approach the manger, and the shepherd pictured below
gives a more solemn impression of the miniature. As in the
Nativity scene, as well as in the other miniatures of the
Getty Gospels, the clouds have a very important role:
Mesrop depicts the Holy Spirit in the form of a blue ray
descending from the clouds.

From the iconographic point of view, it has to be

Jdbd hwdwhuyywlwt hwunbu, dU (dt) qpupp, phy 4 (68), hnlupn&dpbp-nGlppbdptp, 2019

13 Macler F., Miniatures Arméniennes: Vies du Christ... op. cit, pp. 29-30, pl. XXXIII XLIV.
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assumed that the Nativity of Christ and the other miniatures of Getty Gospels were
greatly influenced by a Gospel illustrated in 1607 by Hagop of Julfa'* (Gospel No. 369
(105) in the Collection of the All Savior’s Monastery in New Julfa) (Fig. 9). But at the
same time, one can notice the stylistic differences between the two artists’ work. The
characters of Hagop of Julfa are grim and gloomy, while Mesrop portrays humorous
and tranquil characters that become more vibrant and bright thanks to his palette.

In iconographic sense the art of the Nativity scene from
the G. Aral collection is also close to another Gospel
illustrated in 1607 (Gospel No. 412 (106) in the
Collection of the All Savior’s Monastery in New Julfa)'’
whose artist is unknown, and from whom only the
manuscript in question has come down to us ( fig. 10).

The art of the manuscripts illustrated by Mesrop is
being refined in later stages and undergoes numerous
changes, both in iconographic and stylistic terms. This can
be judged by comparing Getty Gospels to another Gospel
illustrated by him almost 20 years later in 1634 (All

Savior’s Monastery of New Julfa, manuscript No. 462
Fig. 10
(7)) (fig.11). Comparing the scenes of the Nativity form
the both manuscripts we clearly see a change in the
artist's inspiration and aspirations.

The young, expressionist-driven artist’s work has
been replaced by a more static, but yet equally brilliant
illustrations of art. Instead of the obedient and dreamy
Mary from the Aral’s Collection we see an empress
sitting in a proud posture in 1634’s Gospels.

The Getty Gospel illustrated by Mesrop in 1615 is
considered one of his earliest works, but it has a very
prominent and special place both in the manuscripts
created by the artist and among the other samples of

the miniature school of New Julfa. The manuscript,

Fig. 11

unlike other works by Mesrop, illustrated with the
participation of his disciples, is entirely created by the hands of the great master.
Being the part of the Paul Getty Museum’s collection today, the Gospel No.

14 Der Nersessian S., Mekhitarian A., Miniatures arméniennes d’Ispahan, Brussels, Lebanon, 1986, p. 156.
15 Ibid, pp. 148-158.



83.MB.71 has become the jewel of numerous international art exhibitions that
amaze all art scholars and collectors with its expressiveness and innovation.

At the same time, this manuscript has become one of the most important
manuscripts that had disappeared in the 20th century, with 11 masterpieces still
missing. Their discovery and publicization should become one of the top issues of
contemporary art historians. The miniature depicting the “Nativity” from G. Aral’s
private collection'® is an important milestone for the Armenian studies and inspires
hope that the long-awaited moment for the discovery of other miniatures is not far
away.
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gnigunpnujwi Yuwnwingnd ubipyuywgywsd £ npwtiu 17-pn nwph UdGwnwpwuh by,
npnud wnfw (nuwufwph 2unphhy wyuop dbup niubup <wdpwp&ddwt nbuwpwup
gniuwynp wwwnybpp: Wunwdbuwjuhy, 1986 . gnigunpnieiniupg  hbunn wju dwu-
pwulwph dwywinwghpt wuhwyun t, pwuh np gnigunpnipjuup dwutiwygwd yn|ty-
ghnubtipubipp gwuywgbi| U wuwunw duwy;:

Ubtp nwnuuwuhpnygjw pupwgpnd wwpgbtighp twl, np hwjwuwpwp unyu
wuhww Ynyghnubpht wwwwunn dbY w) dwupwulbwp, npp unyuwbu dbp
putnuygqwu dbnwagphg t U ubipyujwgunwd k| «E9p nbwh ndnfup» nbuwpwup (wwwn-
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Ytp 5), 2009 . unjtdpbphtu quwéwnyty £ Pwphgh Hpninjh wbnipnnud® Ypyhu syb-
pwagnybiny Ubupnwy Fuhqwugnit Ywd dbp Udbwnwpwupu: Wu  dwupwulwph
gunuybint uynpu wyuop unyuwbiu wuhwjn £ dunwd:

Wuwhuny wn wjuop hwjnuh tp Ubupnw luhquugnt 1615 . ujuwpwqupnwd
Uygbwwpwuh nbpnitwywu dwupwulwnpubiphg 4-h gunuydtint Jwypp, npnug wyb-
[wgwt uu pynup, npnup qtintinywé Gu wuwuntu dwutwynp hwywpwdniutipnid:
Uwlwyu pninpnght ybpotipu dpwtiuwptwy YniGlghnubp Ghjind Upwip &tinp £ pb-
pbl dp dwupwuluwp, npp Unyuwbu wwwnwund £ dbp puunigjwt wnwplw 6b-
nwgnphu: Uwupwulwpnw ubipyuwjwgqwsé tu Lphuinnup duntunp W dngbipph Gpyp-
wwghtpjnup (wwwnybp 7):

Uwupwulwpt wnwoht wugwd wbuubiniu wtu dbg hwdwp wwnpg nwpéwdy,
np wju Ubupnw Fuphquiugnt wofuwwnwupt £, uwlywju wybih dwupwdwut nwnwd-
Uwuhpnieniuhg htinnn Yupnnugwup wwpqgb|, np wju ywwnlwund £ SGeph pwu-
qupwunud wwhynn rhy 83.MB.71 &tinwgnphu: UYtih pwu hwpjnip wnwph Ynpwsd
hwdwnpynn dwupwulwpt wju wdpnng pupwgpnid Pwphgnud tn:

Uhgwqqujht wpytiuinh puqiwehy gnigunpnigjniiitiph quipnp nwinpdws wju
&tnwghpp 20-pn nwpnu wuhbnwgwd wdtwlwplunp dGnwaptiphg deyu k, nph
11 wbpniuwywu dwupwuywpubpp dhus opu Ynpwd U hwdwpynd, L npwig
hwjnuwpbipndu nu hwupwjuwgnip whunh nwnuwt dwdwuwlwyhg wpybiunw-
pwuubiph wnweuwhtipe fuunhputiphg Jayp:

Pesrome

HEJABHO OBHAPYXXEHHAS CTPAHULIA EBAHI'EJIUA,
NJJIIOCTPUPOBAHHOI'O MECPOIIOM XHU3AHIIU,
MY3EA ITOJIATETTH

OmmMma JI. YyracssH

Jloxmop cpednegexosoti ucmopuu
U UCKYCCMBOBEOCHUS

(Mounenve, @panyus)

KnroueBnle ciioBa - apmsHckas MuHuatriopa, Hop Jxyra,
Myseit I'ertu, Mecpon Xuzaniy, EBanrenue, notepssHHas cTpa-
HHu11a, [pyo, ayKIIMOHHBIH 10M, YyacTHas kosuiekumst, Mchaxan.

Hawe nccnenoBaHue MOCBSILIEHO OJHOM W3 PYKOIHUCEH, MIUTFOCTPUPOBAHHBIX
Mecponom Xuzaniuu B 1615 rony, kotopas xpanutcs ceronns B Mysee Ilona I'et-
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™1 B Jloc-Anmxkenece (pykomnuch Ne 83. MB.71 u HaswiBaercss Taxxke «JIronBur
I 7» (mmr. 1).

OTta pyKOmuCh, 3akazaHHas MaptupocoM B 1615 romy, mpuHamiexkaia €ro
cembe 0 1737 roma, mocie 4ero oHa OkKa3anach B 4acTHOW koiutekimu B Hcda-
XaHe.

B 1897 rogy pykonmch mproOpeTeHa W3BECTHBIM KOJUIEKIIMOHEPOM U apXeo-
norom JKan-XKak-Mapu ne Mopranom. [lanpHeiimas cyap0a 3TOW pyKOIUCH OC-
TaeTcs Heu3BecTHOU Oojee 30 et mociie cMepTH MopraHa, Ioka pyKOIHCh, WIIH,
TOYHEE, TO, YTO OT HEE OCTANIOCh, HE MOABISAECTCS B KOJUIEKIUH (PPaHILy3CKOTO JMII-
nomara JKana @enukca [lommu.

B 1913 romy pykonuch ObUia TIIATEIBHO U3ydeHa U OmmyOnrkoBaHa Dpeneprukom
Maksepom, 4bl pabOTBI CErOAHS AAIOT HaM JIOCTYIl K 4epHO-OenbiM (hoTorpadusm
BCEX MHHHATIOP ¥ MOTYT JaTh MPEJCTaBICHNE O TOM, KaK BBITJISIENA PYKOITUCH 10 TO-
ro, Kak oHa Obuta ¢parmeHtupoBana. CornacHo Maknepy, B EBanrennu Obuio 275
cTpaHuIl, 34 M3 KOTOPBIX OBUTH IOJHOCTPAaHMYHBIMH MuHHaTIOpamu. B 1971 romy,
koraa @. Tlomuu npomaeT OCTaBIIyIOCS YacTh CBOEH PYKONHUCH B ayKIIMOHHOM JIOME
Hpyo B Ilapmxke, B Hell Obuto 246 crpanun, 18 W3 KOTOPHIX OBUTM MHHHATIOPAMH.
MMenHo B TakoM BHIE pyKOITHMCh ObiIa KyruieHa [arcom I[lerepom Kpaycom B 1974
roay, a 3areM B 1976 rogy mponana HemerkoMy kosuiekuuonepy Ilerpy Jlromsury,
koTopblil B 1983 rogy nepenan pykonuck B My3zelt I'ertu. Oka3piBaeTcs, 4To MOCie
1913 roma 29 crpanut, 16 U3 KOTOPHIX OBUTH ¢ MUHHATIOPAMH, OBUTH BBIPE3aHBI U3 PY-
kommcu. B 1958 rogy nBe MuHMaTIOphl Hamieil pykomucH yxe Obuin B buOmmoreke
Uectepa burru B [yomuae («XKenmunsl y rpoda 'ocriogss» 1 «XpUCTOC BO CiIaBe»
(w1 2; 3). B 1959 rony bubmmoreka Yectepa butti mpuoOperaer emie oIHy MH-
HHUATIOPY Haiel pykonucH - «Apect Xpucra». B 1952 rogy ogna n3 MUHHATIOp pYKO-
micy o1 HazBaHueM «Kpemerney (Mnt. 3) mosSBIsIeTCS B KOJUIEKIIMY 3HAMEHUTOMH Ta-
prokckoi ranepe «Paaron u Jlaguep». Cyap0a 3Toi MUHHATIOPHI B TEYEHHE CIEAYIO-
IMX TPUIIATH JIET BCE €€ HEW3BECTHA, HO COTJIACHO JaHHBIM, MPEIOCTaBICHHBIM
Mys3eem ['eTTH, MBI 3HaeM, 4TO OHHM IPHOOPEH 3Ty cTpanuily B 1985 romy u3 yactHoit
xomtexiy B Hpto-Hopke. B sHBape 1972 roza, Koraa pyKomuch GbUIa TOIBKO YTO
kymmena [Tutepom KpaycoM ¥ Haxouiach B ero KHIKHOM Marasune B Hpio-Mopke,
3aMeCTUTENIb JUpekTopa MarteHanapana baOken Yyrac3sH uMeT BO3MOXHOCTh
n3y4dnTh ee. Ero compoBoxkaan ApyTioH A3apsH, KOJUISKIOHEDP U JIFOOUTENh apMsH-
cKkoro uckycctBa. [locienamii, M3y4ast KHUTY, TOCTAeT JIUCT PYKOIICH M3 CBOETO Kap-
MaHa, MoKa3bIBaeT Uyrac3sHy U TOBOPHT, YTO Ha €ro B3IJIS, CTPAHULIA IPUHAIICHKHUT
TOM K& pyKomHucH. AszapsiH mpuoOpen crpanury B 1971 romy B Ilapmke, n xorma
Kpayc npogemoHCTprpoBai CBOIO HEJTaBHO KYIUIEHHYIO PyKOMHCH, A3apsH cpa3y Io-
YyBCTBOBAJ MX CXOJCTBO. MOXHO TMPEIITONOKNTh, YTO CTPAaHWIA, KyIUIeHHas A3a-
psHOM B [lapmxe, Obia Toi camoii crieHor «Kpemerns»y u3 ranepen «Paaron u Jla-
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nuepy. Komneximst AzapsiHa ocie ero cMeptd B 1985 romy Obuta mponmana B ayk-
orHOM 1oMe Sotheby's B Heio-Mopke, 1 kak yrke ynomuHanock, Myseii [erti mpu-
obpen munuattopy «Kpermernue» B 1985 roay u3 oHOM M3 YaCTHRIX KoJUTeKni Hepro-
Mopka. MbI cMorimm oGHApyXuTh, uto B 1986 romy emé ojHa M3 MUHHATIOP Hamei
PYKOIIHCH, KOTOpasi cefiuac CUuTaeTcsl yTepsiHHON U TIPeJICTaBIseT co0oii crieHy «Bos-
HeceHusD» (WL 5), Obliia IpejicTaBiIeHa Ha BBICTaBKE « APMSHCKOE MCKYCCTBO B 4acT-
HBIX KOJUTeKIwsix» B [laproke. OpraHu3aTtopbl U 3KCIIEPTHI BEICTABKH HE MPUTTHCHIBAIIN
ee Mecporny Xu3aHIM U HE OCO3HABAIM, YTO CTpaHUIlA MPUHAJIeKasa 3TO 3HaMEeHH-
TOH pykonucH. MHUHHMATIOpa MPEACTaBICHA B KAaTaJlore BBICTABKM KaK CTpaHHIA M3
EBanrenms 17-ro Beka, u Omarogapst 3Toii ¢potorpaduul y Hac ecTh IIBETHOE HM300paxe-
Hue cieHbl «Bo3necenus». OnHako mocie BeicTaBku 1986 roja cymn0a 3Toit MuUHHA-
TIOPbI HEU3BECTHA, TaK KaK KOJUICKI[MOHEPHI, yYaCTBOBABIIUE B BBICTABKE, 3aXOTEIN
OCTaThCSI AaHOHUMHBIMA. B X0J1e HaImero ucciiefoBaHus Mbl TakKe OOHAPYKFIIH, 9TO
Jpyrasi MUHUATIOpa 13 Halllel pyKomucu, n3o0paxaromas ciueny «CorrectBre Xpucra
B am» (Wl 6) u, 1Mo BCel BUAMMOCTH, MPUHAJJIEKAIIAsT TOMY K€ KOJUIEKIIHOHEPY,
ObuTa 1Ipoaana B HostOpe 2009 rona B aykimoHHOM jaoMe J[pyo B [laprke u orsTh ke
He ObUta npunucada HU Mecporry Xu3asiy, Hu HaiieMy Epanrenuto. MectoHaxoxe-
HHE DTOH MUHHATIOPHI IO CHX IIOpP OCTaeTCs HEeW3BeCTHBHIM. HemaBHO (paHITy3cKumit
KOJUICKIMOHEp [miioM Apai nproOpen MHUHHATIOPY, KOTOpasl TAKKE MPUHAIICKUT
PYKOIIHCH, KOTOPYIO MBI M3ydaeM. MuHHaTiOpa n3o00paxaer «PoxIecTBo M TOKIIO-
HEHHE BOJIXBOBY (WJUL. 7). MuHHMATIOpa, yTpadeHHas 0oJiee CTa JIeT Ha3a, BCE ITO Bpe-
Ms1 Haxoxwnach B [lapmke. Dta pykonmch, KOTopas ObLIa Mpe/ICTaBiIeHa Ha MHOTHX
MEXIyHAPOJHBIX BBICTaBKaX, CTajla OJHOW M3 CAMBIX BAKHBIX PYKOMHCEH, YacTH KO-
Topoii ucyeznu B 20-M Beke, U IpH 3ToM, 11 MUHHATIOp 710 CHX TOp He HalaeHsl. Mx
OOHapy’>KEHHE W TpoTaraHja JOJDKHBI CTaTh OJJHOW U3 TIABHBIX 33]a4 COBPEMEHHBIX
HCTOPHKOB MCKYCCTBA.
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