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Orlando Carlo Calumeno’s archive, located in Istanbul, Turkey, is
known for the largest collection of Ottoman postcards and panoramas in
the world. The Armenian medieval manuscripts are an important part of
this private collection and our study is dedicated to one of them. Kept in
Istanbul’s “Birzamanlar” gallery owned by O. C. Calumeno, this
manuscript is distinguished by its simple yet very important illustrations,
that we are going to reveal. The manuscript is a Four Gospels and its
dimensions are 16 x 22 x 9cm.

It retains its original leather binding, which is made of metal plates with
equal-armed crosses processed through bending and cutting techniques. On the
wings of the crosses as well as in the middle of the central squares cast studs in
the form of human faces are nailed (five on each cross in total). On the leather
binding there are also several bosses and eye-shaped metal repoussé amulets
that have survived. The manuscript has 370 paper pages and 4 parchment
protective sheets. The text is on 2 columns, 19-20 lines each, in black ink with
red headings in “bolorgir”.

The Gospel contains portraits of the Four Evangelists and their title pages
(8 full-page miniatures in total), as well as several marginal illustrations. The
miniatures are characterized by the simplicity of folk art, they are close to the
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miniature school of Artsakh-Utiq, as well as the miniature traditions of
Vaspurakan and Isfahan.

The manuscript has 2 colophon records. From the principal colophon
which is at the end of the manuscript we find out that it was written by a certain
priest Hovhannes on May 21, in 1680, in the village of Okhu in Balu region
(Diyarbakir province, Western Armenia). The colophon says': “Hence I wrote
this sacred Gospel in the village of Yakhu in the country of Balva, in the churches of St.
Kirakos, St. Sargis, and St. Gevorg the Commander in 1680 (=1129+551) on May
21.(written) By the hand of the unworthy and miserable priest Hovhannes - lazy and
idle. In the desired prayers my soul darkened from the indescribable glories that I have
deprived my eyes from, which (the eyes) I went blind crying and I begged my kind
brothers to receive mercy that we deserve, because the Lord is sweet and let him have
mercy on you and us, on all of us: Remember again my father Mesrop, and my mother
Khrmez, and my sister Hazrward, and my brother Gaspar, who taught me to read and
write and passed to Christ (died) not finishing it. And consider us deserved to be
remembered, and be worthy of the light of Christ, and the corrector of this paper (let
him be deserved to be remembered) by Father, Amen, Father. Remember again Ohan,
Kharkhat ‘un and Melk ‘on; In memory of my brothers look and read the chapter
of Mark *.”

It is quite interesting that the Gospel was written in three different
churches of the village of Okhu: St. Kirakos, St. Sargis and St. Gevorg
the Commander. In addition to this colophon, there is another memory
record at the end of Mark’s Gospel, which mentions the names of the
Gospel’s commander Bakhtiar and his family. The record says:® “I wrote

1 «Upn gnbigw up jutunwpwu h j6pyhpt Pww h gbwnb np Ynsh Swfunt h nniet up YUhpwynuht L up Uwpghuht
L up Qbnpqw quitpwitwnh. b pyY NAPG dwihu jwdunjt hw: 26rwip wlwndw nnpniwy pwhwbwihg 3nyhwGbtu £
tnhgntu 6nip L wnbing h junuwiphg Ywdwe ghnghu ubwgnig h jwbAwe thwewgl gpytgh qehp wswgu thnpkgh
lwiny wnwskgh qébq Gnpwnpp pwph gh nnnpdnuebkt wrGtp qutq wpdwOh gh wnb /nbpl/ pwngn £ wdh
/wiklw)bp/ d6q L UGq Ghwpw nnnpdbugh. npdp jhzbgkp ghwpb hd quntp Ubupniwb L qiwpb hd qlupdbq L
qpojnt <wanqwnnb L gbnpwypt ht qQwuwwnb np ntunjg htd ghp L ng Ghwb h wwpu wy thnfubgwt we pu /
Pphuuinnu/ L nnip qukq wrebkp jh20wb wpdwh L nnip pu/ phuwnnuh/ |nunjG |hGhp wpdwb L qenrhu Yoylwnb
ynynn0/ jhotigkp we hwyp wakh hwyp: Wpé| jhebgkp gNhwh L quwifuwpnit L UG pnG:

NY Bnpwjn ghhwwnwyh. dpyu /Jwnpynu/ gintful nhuin b Yupnw»:

2 The author of the colophon is trying to point out that there is another colophon record at the end of the Gospel of Mark.

3 «Qhpbgwt up wibnwpwb hghind Swfunt jhowunwy Pwfunhwpht L hoppb Lnphwuwnhl L dopb gpUpniphl L
Gnpwnl Uk pnOhh L yeOwyght B qennt qluhyunb L qUwppw)b np thnfubgwb wre pu: nd) qPwfuinhwnb b hip
ytowyhgb quniphfuwGb L gnpnhpet gunphwwnb L gnniunpb qUwbNL20 np thnfubigw O we Ru L gpnint qUwphwdb
L quuinhp hipwyb L ghon Gnpwinb lvwswwnniplb /gnpnhb 20pniel (ntuwbgpntd/ Yehwyhgl gqpNwhwbt L qUwpqul
quhb Uupblyt L gutp wyuininb L qGuwnfuot L gpnp npnhlt g4wphwunb tuoupodt L Yhpwynub np t ptirh
qMwunwuwnb npt wobp qluqupb L qUwpgqulb b wibbw)d wpbwb oGpédwinpwg dE6h L wpquntyh wdth: pg)
Jh26gkp h dwppwjthw)| wnopu dtp gRwfunhwnb np thwithwgbgwt up wikinwbhu hpwdwGh L uw gpngb np Bpwbh
wnwp Jhwwnwy welnnht L twe unipp wibnwpwbhu hwjw) Jwuwnwyng hipng L Bn h nnieG up Yhpwynu
/Mwnuinip/uwih &6rG wktp 3nhwGGkuhG: 2ninp hpluwlbniph. dwiubint gpo npObGn). pt wOwbu wreGk quiwub
Ninwjh b wwuinhdb Ywjt Ok wegk:

L qubnonp gnphsu Jh2tigkp wre pu. L nnip h dhiu wbquy gunbwbbnp wreGkp gnnpdnceh hpk watkb
Lwyn dbp»:
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this Holy Gospel in the village of Yakhu in memory of Bakhtiar and his
father Norhat and his mother Zmrut* and his brother Melkon and his
wife, and his sisters Khikar and Mart‘a who had changed to Christ (died).
(Remember) Again, Bakhtiar, and his wife Nurixan, and his son Nurhat,
and his daughter Manus, who had changed to Christ (had died) and his
sister Mariam and her relatives, and uncle Khac atur, and his wife Rahan
and their child Zmrut® and Sarkis’s wife Msreq, and Ter Aytur (Arthur)
and Sarkho$ and his sister’s sons Varhat, Khosrof and Kirakos who
(Kirakos) is Baldasar’s uncle, who (Batdasar) is Sarkis’s and Khikar’s
father in law, and all the other relatives by blood, old and young, Amen.
Remember again in your pure prayers Bakhtiar who was eager to order
this holy Gospel, and you would desire to be in the place of those who
are remembered and in the place of those who had received this holy
Gospel with their honest merit and who had put it in the church of St.
Kirakos by the hand of the father Hovhannes (“Batdasar” is added in the
margin)®. You do not have any right to sell it or to pledge it and if you
ignore (my word) you will do Juda’s betrayal and will receive Cain’s
punishment. And remember the sinner scribe in Christ, for on the next
coming of Christ you will receive his mercy... our Father.”

At the beginning and at the end of the manuscript 2 parchment protective
sheets are added from each side. On these pages we see unfinished arcs and
ornaments in red ink, most probably dating much earlier than the manuscript
itself. On the parchment sheet at the end of the manuscript, below the red arcs,
a couple of names and dates have been added one under the other in a very bad
handwriting.

“Father Hovhannes 1691 (1140+551), Minas 1701 (1150+551),
Batdasar 1704 (1153+551), Karapet, 1708 (1157+551), Hagob 1731
(1180+551)”

Most probably those are the names of the next owners of the manuscript with
the dates when they have received it.

Prior to appearing in the Orlando Carlo Calumeno’s collection in 2015,
this Gospel was owned by Puzant Agbas, a famous bookseller and collector of

4 The name “Baldasar” is added in the margin by the hand of another scribe who has probably added his name later.
5 «Stp <nyhwbltu @Y NaAlu /1140+551=1691/, UhGwuhl B4 NAJ /1150+551=1701/, Pwnnwuwnhl B4 NACQ
/1153+551=1704/, Ywpwwbwnh( B4 NAdE /1157+551=1708/, Eynphb B4 NAQ /1180+551=1731/»:
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rare books, the owner of the “Turkuaz” bookstore in Istanbul. Mr. Agbas, in his
turn, had bought it from an Armenian family who had carefully kept it during
many years.

The village of Okhu, where the Gospel was written, was one of the small
villages of Balu region in the province of Diyarbakir (Amid), Western
Armenia. Before World War I, about 35 Armenian and 25 Kurdish families
lived here.® The province of Balu was famous for its St. Mesrop Mountain. Due
to the legend, the fortress of Balu had traditionally been inhabited by Mesrop
Mastoc* for seven weeks were he completed the Armenian alphabet. There are
many manuscripts belonging to the miniature school of the province of Amid,
but only two of the manuscripts copied in its Okhu village have come down to
us. The first of them is a Ritual Book (a Mastoc‘), which is written and
illustrated in 1692 (Vienna Mekhitarist Congregation’s library ms. N 258), by
a certain priest Hovhannes ’and it has very simple and amateur artwork.”

The next manuscript written in the village of Okhu is the famous so-
called “Okhu Gospel”. (Yerevan, Matenadaran after M. Mastoc‘, ms. N
10908 /, a richly illustrated manuscript considered to be a miraculous
Gospel, that due to a legend di not burn in fire and did not drown in
water. ° The manuscript has a colophon dated 1676 AD written by
Hovhannes Havnec‘i (of Havn)'’, but it has most probably been added
later, since the art of the manuscript is more closely related to the 16th
century artistic traditions. The gospel has 42 miniatures, beginning with
miniatures representing the creation of the world, followed by the
evangelical cycle, and finally portraits of ther Four Evangelists with their
title pages. The miniatures are painted with an exquisite subtle color. The
portraits of the evangelists and their title pages stand out particularly, since

6 <wynpjwl @. lu., Utihp-Pwiuzjwl Uwn. S., Pwpubnwl <. ., <wjwunnwGh L hwpwyhg 2nowGabph inbnwbnibbtph
pwrwpwl, hwwn. V, Bnp., 2001, t9 467:

7 The comparison of the handwriting of this priest Hovhannes with the handwriting of scribe of the Calumeno Gospels shows that
they are two different people.

8 Swyuwb £, 8nigwy hwjbptl dbrwgnpwg dwunblwnwpwoht UuppwnpbwOg h JhtOOw, hww. U, JhbaOw,
Uluhpwnbwl ww., 1895, dGrwaghn N 258, to 661-662:

9 nLquiuquib P., Epywp nbgbpniitbphg htwnn/ Uyhwnpy Otunth UYbwnwpwbh dwuht/, «UndGunwyub {wjwuunwb»
wduwghp, Bn., 1984, phy 3, k9 34-36, Gplywp nbgtipniittnhg htiuinn /UYGwpy Otunth Udtinwnwbh dwuh/, «Upl»
Inwghp, Ywhhnpt, 1985, <nibdwn 30, Gpywn ntgbpniibtphg htwnn /UYGwny Ofunth Uybwnwpwlh dwuh/,
«Uwuwgw» pbnpp, UnGpbw|, Ywliwnw, 1986, Lntdptn 10, 2niquuqua L., 2trwagnpbph wfuwphnid. Gphwn
nbgbpniiltphg htwn, Gp., 1985, k9 136-144, Qunpgub U., UGwOnib hw) dwlpwlYuwnhsbbn, IX-XVII nn.,
Uwhhnt, 2005, te 525, Rhzhawa O., Otunth UYtuwnwnwlp L npw wnbpubtpp <wynp 2ninwjtgnt wnytuwnh htw,
«Pwlptp UwwnbGwnwnpwh», Gn., 2015, N 22, £ 89-110:

10 According to O. K‘eSiSyan it is quite possible that the writer of this colophon, Hovhannes Havnec‘i, was the son of Zakaria
Avanec‘i, a prominent representative of the Vaspurakan miniature school, the priest Hovhannes from the village of Avan

(Ph2hwil O, G2y. wylu., k9 93).



they are clearly done by the hand of a more skilled author that the rest of
the miniatures. According to O. K‘eSiSyan, the evangelists and their title
pages are created by Hakob Jughayetsi (of Julfa) and the rest of the
illustrations are made by one of his disciples. Therefore, it becomes clear
that the Matenadaran Gospel was written before 1613, the date of the death
of Hakob Jughayetsi.''

The manuscript of Orlando Calumeno’s collection is apparently copied
from the “Okhu Gospel” that is now kept at the Matenadaran, Yerevan. As a
splendid manuscript that was illustrated by the great master of miniature
painting Hakob Jughayetsi, it has evidently become an object of admiration
from the very first years of its creation. It is proven by the memory record of
Hovhannes Havnec‘i added to the Matenadaran Gospel in 1676, where he tells
about another copy of the manuscript that was done by him. Unfortunately, the
copy done by Hovhannes Havnec‘i did not come down to us, and we can only
judge about this kind of copies thanks to the Calumeno Gospels copied in 1680
with slight differences that we are going to discuss.

First of all, it should be noted that Calumeno’s manuscript lacks all the
miniatures representing creation of the world and the evangelical cycle. It is
difficult to say whether they ever existed or not, as in the case of the
Matenadaran Gospel, those miniatures are placed at the very beginning of the
manuscript, one after the other, and it would be quite easy to cut them out.
Calumeno’s Gospel starts with the portrait of Evangelist Matthew and his title
page. Although the miniatures of the Calumeno Gospel are done in highly
primitive folk style, the fact that they are copied from the Matenadaran’s
Gospel becomes evident when examining the portraits of the Evangelists
(images 1a, b; 2a, b; 3a, b; 4b, a).

The portraits of the Evangelists of Matenadaran Gospels are accentuated by
their vibrant shades of light blue, bright green, and bronze, while in Calumeno
Gospels the miniaturist used a much darker palette that is more limited. The
background of the miniatures depicting the Evangelists is rich in oriental details
and objects, which was a typical characteristic of Hakob Jughayetsi’s art. In the

11 This is the year given by the scribe of the manuscript number 491 (215) of the All Savior’s Monastery in New Julfa, which
mourns the death of the great painter and scribe Ter Hagob (Der Nersessian S., Mekhitarian A., Miniatures Armeniennes
d’Ispahan, Brussels, 1986, p. 136).
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images of Matthew, Mark, and Luke we see long-necked islamic pitchers that are
located in the left corner of the composition. The little tables set in front of the
Evangelists Mark and Luke are also in Islamic style with typical arches and
ornaments. In the background of the portraits of Matthew and John there is a red
colored architectural detail of Islamic style, which is, however, intended to depict
the dome of a Christian church. While copying the portrait of Matthew the
Evangelist, the artist of the Calumeno Gospels slightly distorted the symmetry of
the image, resulting not having the tip of the curtain above the composition in his
miniature. (image 1 a, b)

By depicting the ascending mountain behind John the Evangelist (image 4
a, b), the artist seems to have placed him in a mandorla, thus emphasizing the
importance of his character through the colors. The amateur artist, in an attempt
to reproduce the work of a skilled master, has in some sense “simplified” the
title pages, thus in Matthew’s title page (image 5 a, b) we see a simplified
facade, an attempt to reduce the central rosette, and to slightly modify the
vegetal marginal ornament, by apparently shortening it. The uppercase letter
“Q” (image 6 a, b) in the headpiece, consisting of the symbols of the four
evangelists, is preserved in the same manner. As we will see in the two
manuscripts in question, the headpiece uppercase letters of all the title pages are
created of the symbols of the four evangelists depicted in the same way.

On Mark’s title page (image 7a, b) we see basically the same changes: a
simplified facade which, because of its narrowed arc, resembles the Islamic arcs
appearing in Khizan’s and Isfahan’s miniature painting. The bull depicted below
the Matenadaran Gospels’ vertical marginal illustration is simply missing in the
Calumeno Gospels. The human face of the uppercase “2” in the word
“UYy hqpU” (“the beginning”), in Cilician miniature tradition, has been copied
the same way as well as the uppercase letter “U” in the beginning of the same
word. In case of Luke’s title page (image 8a, b), the facade arch is simplified in
Calumeno’s Gospel and the vertical marginal decoration is visibly modified.
Here the artist of Calumeno Gospel has avoided depicting the human face inside
the uppercase “2 ” in the header, and the uppercase “R ” with the symbols of all
the four evangelists is imitated.

And finally, in the John’s title page (image 9 a, b) the form of the arch is
again changed, the facade and the marginal decoration modified, and as in Luke’s



title page here also our artist avoids depicting the human face inside the
uppercase “2 .

We also see reproductions and simplifications in case of the marginal
images. The apparition of the same marginal illustrations in the same passages
of both of the manuscripts comes to prove our opinion concerning the
Matenadaran Gospels serving as a prototype for the Calumeno Gospels. One of
the scenes depicting the Christ healing the sick in Luke’s Gospel where Christ
is approached by a sick woman'? is represented on the margin of page 219a in
the Matenadaran Gospels. Here we see a woman kneeling before Christ, and
the inscription above her head says “GQwplwdbw; YhulU” (trans.
kneeling woman). In the Orlando Calumeno’s Gospel, the image of the woman
and the inscription are missing, but Christ is depicted in exactly the same
posture and in the same original passage. (image 10 a, b) Again, in the Gospel
of Luke, in the passage of the “Annunciation of the shepherds™", a shepherd
with animals is depicted in the margin of the page 176b in the Matenadaran
Gospels (image 11 a, b). The shepherd with the walking stick is accurately
imitated in the Calumeno Gospel but the two animals are missing. In the
passage of the “Annunciation of Mary”'*, also in the Luke’s gospel, on page
173a of the Matenadaran Gospels we see the depiction of Archangel Gabriel
(image 12a, b) whose image is repeated in the same posture and in the same
passage of the Calumeno Gospels.

The illustrations of the Matenadaran Gospels done by Hakob Jughayetsi
have a magnificent palette. Instead of the traditional gold coat, a bronze one is
used here. In order to reproduce this bronze color in his own way the artist of
the Calumeno Gospels used light and dark shades of brown. It should be noted
that he worked with watercolor, which gave some transparency to the
illustrations of the manuscript. It looks like our artist has tried very hard to
repeat the typical Mongolian features of the characters represented by Hakob
Jughayetsi, with elongated noses and sharp eyes.

Hakob Jughayetsi was the last one of the greatest Armenian miniaturists of
late medieval times, one of the most brilliant and unique masters of the history
of Armenian book illumination, so it is no accident that by the end of the 17th

12 Luke 15:11
13 Luke 2:8-14
14 Luke 1:26-28
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century his art was highly regarded and many artists sought to copy his
manuscripts. This unique Gospel in the Orlando Carlo Calumeno’s collection is
a vivid proof of this fact, when nearly half a century later the amateur artist
priest Hovhannes attempted to create an imitation of the magnificent
manuscript to the best of his ability.
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nhg:

Opjwunn Lwnidtiunjh hwjwpwonth dtnwghpp wuhwjnnpbu puno-
phuwyywd | Ofunth hwupwhwyn hpuwpwgnpsd U timupwuhg (U. Uwpwngh
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wujwu Uwwnbuwnwpwuy, dtnwghp phy 10908): Ojunith U Enmwpwunid
wy trnwpuwuhsutiph nhdwuljupubpp b wuj wuwpbpptppn, wdtuuwu hwd w-
uwluwunipyudp, Lwinp R2ninugbtignt dtnph gnpsdu Gu, hul wnbtpniuwuu
uuputpp’ upw wywltpnutphg dth jud apu wgnbgnipiniup Ypus b hp
wnoll upw dtinwgptiphg dblu niutigws dby wy uupsh: Gu optin dtinw-
ghpp, Wqupuqupnyws (hubny dwupwuupsnipjuu ks Jupybtn Lwlnp
2ninujtignt Ynnuhg, hhwguniuph wnwplu L nupdtb] hp unbinodwu wnw-
ohu hulj mwphutiphg uuws: Wn dwuhu E thwunnmd awb 1676 . Ofjunth U-
Y tlmwpwund £ndhwuutiu Uwubtignt Ynnuhg wy bjugywd hhpywnmwupw-
up, npnud tw hwynund E hp Ynnudhg wpjwé punophtwynipjuu dwuht:
8wynp, {nyhwiuubu UJwutignt juunmwpws punophuwlnipiniup vtq sh hw-
uli], uwuwju wywhwyuwuy by E Opjwunn Lwnidtiunih hwy wpwédninid qbintin -
Jwd 1680 . wuipywd wyu punophuwlynipiniun:

Wuwhuny' yuwnmwhwlwi sk, np gpbpb Yhu nup wug hupuniu ajuphsp
thnpdb] § hp huwpwynpnipyniuutiph vwhdwuutpnid untin 64y pptin dtinwg-
nhtu wnwy Gjwgniyyuu Uninkignn punophuwynipniu:

Pe3rome

HEU3JJAHHOE YETBEPOEBAHI'EJIME U3 KOJIUVIEKIUHU
OPJTAHAO KAJITYMEHO
U ero cBsi3u ¢ uckyccrBom Akomna Jlxyraemu

Imma JI, YUyracssan
Mounenbe, ®panius

KiaroueBbie cjioBa - apMsHCKas MUHHATIOPA, YETBEPOCBaH-
renue, yactHas kojureknus, Mcdaxan, Opranno Kapio Kamymeno,
Axon Jlxxyraeuun, CramOyi1, yactHas rajepes, ceiao Oxy

CpenHeBeKOBEIE apMSIHCKHE PYKOITHCH 3aHIMAIOT 3aMETHOE MECTO B YACTHOM
komnekuuu Opnanno Kapno Kamymeno. Hamie uccnenoBaHue mocBSIEHO OAHOU
W3 HUX. DTa PYKOINHCH, XPAHAIIAsACS B YaCTHOM My3ee bup3amannap B CtamOyire,
BBIICNIAETCA CBOUMHU MPUMUTUBHBIMU, HO OY€Hb UHTEPECHBIMU WILTIOCTpausiMu. B
EBaHrenuu coxpaHuiauch NOPTPETHI YETHIPEX E€BAHTEIMCTOB, TUTYJBHBIC JIUCTHI, &
TAKXK€ HECKOJIbKO CIOKETHBIX MapruHaivil. MUHHATIOPHI OTJINYAIOTCS MPOCTOTOM
HapOAHOTO TBOpPYECTBA, OHHM ONHM3KA K ApHax-YTHKCKON IIKOJe MHHHATIOP, C
HEKOTOPBIMH 3JIeMEHTAaMH MUHHUATIOPHBIX Tpadumuii Bacmypakana u Mcdaxana. B



PYKOTIHCH €CTh 2 TaMATHEIE 3anrcy. MiHTepecHo, uro EBanrenne ObUTO HamvcaHo B
Tpex pasHbIX Hepkssx cena Oxy (Cs. Kupakoc, CB. Capruc, u Cs. ['eopruii). B
JIOTIOJIHEHUE K MaMATHBIM 3alHCsAM B KOHIE PYKONMCH, B KoHLE EBaHrenus ot
Mapka ecTb OJiHa 3alMCh, B KOTOPOH YIIOMHUHAIOTCS MMEHAa baxTuspa, dyenoBeka,
3akaszaBiiero EBaHrenue, U 4JI€HOB €T0 CEMBHU.

Jo mosiBenus B komutekiuu O. Kamymeno B 2015 romxy sto Epanremme
KaKoe-TO BpeMs OblI0 COOCTBEHHOCThIO brozanaa Ar6aiia, H3BECTHOTO KHUIOTOP-
rOBLa-KOJUIEKIMOHEPa, kuByliero B CtamOyje, Biafenblla KHIKHOTO Mara3pHa
«bupitozay. I'-H Arbamr, B CBOIO OYepenb, Ky 3Ty PYKONHCHh Y apMSHCKOU
CeMbHU, KOTOpasi COXpaHWiIa ee M 1mo3aboTuiack o0 Hel, yHaciaeqoBaB €€ OT CBOMX
MIPEIKOB.

Pykommcp n3 xomtekuun Opnanno KamymeHo, oueBHAHO, CKOTIMPOBaHA C
EBanrenus Oxy, xpansmierocst B MareHnagapane (pykonuck Ne 10908). B Epan-
renuu OXy U300pakeHUs] €BAHI'€IIMCTOB U TUTYJIBHBIE JIUCTHI, BEPOSTHO, SIBIISIOTCS
paboroii Axomna J)yraemu, a CloXeTHbIe MHHUATIOPHI - paboTa OAHOTO U3 €ro y4e-
HUKOB WJIN IPYTOTO XyJOXKHHKA, 0KAa3aBIIETOCS MO €r0 BIMSHHEM.

Bynyun BeIMKOJIENTHON PyKONMUCHIO, WINIIOCTPUPOBAHHON BEIMKUM MacTe-
pPOM MHMHHATIOPHOM XHBOIUCH AkomnoM JIKyraenu, OHa cTajla MPUMEPOM BOCXH-
HICHHS C TIEPBBIX JIET €€ CO3AAHMU.

OT0 N0Ka3bIBAIOT MaMATHBIE 3aMucH, 00aBIeHHbIe OBaHHECOM ABaHEIH B
1676 rony B EBanrenue OXy, B KOTOPBIX OH cOOOIIaeT 0 cAenaHHONH uM kormuu. K
CO’KaJIeHHIO, Komus, caenanHas OBaHecoM ABaHel, IO HaC HE JOIIIa, HO JOIjia
Ipyras komus, caenandad B 1680 roay, koTopas XxpaHuTcs B Kosuiekuuu OpiaaHno
Kanymeno.

[TosTOMY HE ciy4aifHO, YTO CITyCTS MOYTH TOJIBEKA XYAOKHUK-IIOOUTENb
TMOIBITAJICS CO3JaTh KOMUIO, MAKCUMAaJIbHO MPUOIMKEHHYIO K BEJIMKOJICITHON PyKO-
TTUCH.
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