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Introduction

Herman Melville, one of the most influential writers of the 19
century, wrote “Bartleby, the Scrivener”' in 1853 for Putnam’s magazine,
which is considered one of his most representative works. His iconic short
story “Bartleby, the Scrivener” brings to light the notion of alienation of a
man in the capitalistic society. It has been a subject of intense critical
scrutiny due to its ambiguous nature and enigmatic symbols. Numerous
inconclusive debates have sparked about what truly Bartleby stands for.
Critics have been profusely fascinated by “Bartleby”, endeavoring to
unravel its mysteries. Given its cryptic and complex nature, it has entailed
various challenges for critics to interpret. Over the years, they have sought
to show different perspectives of the short story.

Much of this analysis centers on the title character that is seen as an
archetype of the alienated modern man, as a victim of the capitalistic
society, as a nonconformist who becomes imprisoned simply for daring to

* {nnjwéh plnnebyb) b urnywgnnipjwb 16.05.2023:
1 Herman M., Bartleby, The Scrivener: A Story of Wall-street, “Putnam’s magazine”, 1853,
https://www.gutenberg.org/cache/epub/11231/pg11231-images.html (ebook).
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assert his preferences in a bureaucratic, regimented world. Another
interpretation, built around Bartleby’s character, entails that Herman
Melville’s story delineates the isolation of a man with creative potential in a
materialistic society, his moral decline and demise.

This paper seeks to explore “Bartleby, the Scrivener” as a structure of
interconnected signs and its Armenian translation, with a view to
interpreting the signs applied in the short story and discovering how the
meaning of the sign is decoded in the translation. Throughout the analysis,
this research highlights the extensive use of symbols and signs that require
careful examination to interpret, and which Herman Melville employed in
“Bartleby, the Scrivener” to convey his implicit and explicit intentions. By
examining the intricate web of signs and symbols, the paper reveals how
Melville's deliberate manipulation of the language and the narrative
structure contributes to a deeper understanding of the story's multifaceted
themes and messages. The analysis is carried out on the basis of Roland
Barthes’ theoretical framework of five narrative codes. Those five narrative
codes are; hermeneutic code, proairetic code, cultural code, semantic code
and symbolic code. Descriptive, comparative methods are employed to
compare and contrast the two versions of the text.

The story has been rendered into various languages, including
Armenian. The Armenian translation® of this iconic short story is the work of
Samvel Mkrtchyan, a prominent figure in the field of literary translation.
Mkrtchyan's astute rendering of the intricate narrative structure of Melville's
work into the Armenian language constitutes a remarkable achievement in the
realm of literary translation. Through his carefully chosen lexical items and
linguistic choices, Mkrtchyan deftly conveys the literary devices, figurative
means, as well as the implicit and explicit intentions of the original text,
thereby elevating the translation into a work of art in its own right.

1. Themes and Messages in “Bartleby, the Scrivener”

The story is set in the mid-1800’s in a Wall Street law office in New
York. A successful lawyer on Wall Street hires Bartleby, a scrivener, to

2 «Pwppiph gnwghpp», XIX nwph wdbphywb wwwnddwép, pwnpgd. U. Uypngwb, Yuqinn U. Ub-
$Enwh, Bn., Gplwlh hwdwuwnwbh hpww., 1989, ko 145-179:
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alleviate the pressure of work. This first-person narrative reveals Bartleby
through the eyes of the narrator who is also a character in the story. It is
believed that the setting is Melville’s childhood neighborhood, and also the
general location of the Custom House, where he spent the last years of
public service until his retirement.

Due to its wealth of thematic possibilities, “Bartleby” is considered
one of the most widely studied short stories in the American literature. The
major themes of the short story include isolation, nihilism, industrialization,
and failure to connect. The story focuses on another primary theme that
involves the pressure toward conformity in the American business life that
hinders the creative development of the individual. The aforementioned
themes are enhanced by the imagery related to death and routine, which
explore the dark, hidden areas of human nature.

According to Mordecai Marcus, the most credible interpretation of the
story is that it “dramatizes the conflict between absolutism and free will in
its protagonist, that it shows the destructive power of irrationality or that it
criticizes the sterility and impersonality of a business society.” *
Furthermore, he argues that “the character of Bartleby serves a
psychological double for the story's nameless lawyer-narrator, and that the
story's criticism of a sterile and impersonal society can best be clarified by
investigation of this role.”

Overall, “Bartleby” is a complex and multi-layered story that can be
interpreted in many different ways. Mordecai Marcus’s interpretation of
“Bartleby” is a valid and insightful one. The conflict between absolutism
and free will is evident in the story through the character of Bartleby, who,
despite being given numerous opportunities to conform to the norms of his
workplace, instead chooses to assert his own will and preferences. This
conflict ultimately leads to his downfall and death.

Melville’s short story can be construed as satirical in some respects as
he satirizes the capitalistic society of his time. Through his work, Melville
attacks its corrupt morality, downgrading, patronizing attitude toward its
individual citizens.

3 Mordecai M., Melville's Bartleby as Psychological Double, “College English”, Vol. 23, No. 5, February, 1962,
pp. 365-68, https://nanopdf.com/download/bartleby-article-4 pdf (Accessed 27 February 2023).
4 Ibid.
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Although he only focuses on one major setting throughout the story,
he uses it symbolically to demonstrate a developing theme. The uncommon
comparisons that he uses to describe the characters provide the reader with
interesting imagery to interpret. In general, Melville’s writing style is
marked by symbolic setting, unique comparisons, signs and symbols that
contribute to characterization and frequent narration.

2. Decoding signs in “Bartleby”

The short story can be analyzed through Roland Barthes’ Five
Narrative Codes, which provide a framework for understanding how
narratives work.

In Roland Barthes’ view, all narratives have one or all the five codes.
He puts forward that “each code is one of the forces that can take over the
text, one of the voices out of which the text is woven.”

The hermeneutic and proairetic codes are interconnected and work as a
pair to provide the tensions of the narrative, while the semantic,
symbolic and cultural codes work on a connotative level and add depth to
the story.

The Proairetic Code

The proairetic code, which refers to plot points that lead to other
actions, plays an important role in the story. It can be explained through the
five elements of the plot line: exposition, complication, climax, falling
action and resolution.

e Exposition

Exposition is the part of the plot that provides the reader with
background information, introducing the setting, characters and main
conflicts in the story. In this part, the narrator tells about himself, describes
his office and then introduces Bartleby as the major character who once
worked as a scrivener in his law office. However, throughout the story, he
reveals more of his values than those of Bartleby.

e Complication

5 Barthes R., S/Z. Trans. Richard Miller, New York, “Noonday Press”, 1974, pp. 18-21.
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The complication propels the plot, leading it to the climax. The
conflicts and struggles between the lawyer and Bartleby are introduced
when Bartleby refuses to proofread some documents, responding with, “I
would prefer not to”. Eventually, Bartleby ceases to work at all. On account
of this, the narrator attempts to fire him. However, Bartleby prefers not to
leave the building, and continues to live there, which obviously scares
clients and visitors. Again, Bartleby's urges are absolutely obscure.

e Climax

The climax is the point of greatest tension. The climax is reached
when the narrator, fed up with Bartleby's inaction, is determined to get rid of
him. However, this proves to be unhelpful and impractical way to “resolve”
the problem.

e Falling Action

The conflict is resolved when Bartleby is taken to prison by the
police.

¢ Resolution

Bartleby's ultimate act of defiance is his refusal to eat, resulting in his
death by starvation while in prison. The irony lies in the fact that he dies
with his eyes open, fixed on the dead-wall. It appears that Bartleby chose
death over a life where his preferences were not honored. The reader is left
to ponder the ambiguity surrounding Bartleby's preferences.

Hermeneutic code

The hermeneutic code pertains to enigmatic, puzzling elements of the
story that are not fully explained. Most stories withhold information through
what Barthes terms “snares” (deliberate evasions of the truth),
“equivocations” (mixtures of truth and snare), “partial answers”, “suspended
answers” and “jammings” (acknowledgments of insolubility). As Barthes
explains, “The variety of these terms (their inventive range) attests to the
considerable labor the discourse must accomplish if it hopes to arrest the
enigma, to keep it open.”

The major enigma in the story remains the title character, Bartleby. At
the first glance, the title of the short story seems evident and obvious,
“Bartleby, the Scrivener”. While the title initially suggests a regular

6 Ibid., p. 76.
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scrivener working in an ordinary office, the subtitle “A Story of Wall
Street” provides additional interpretation. The setting of Wall Street serves
to emphasize the degrading atmosphere of the business world, where
scriveners mechanically copy others' ideas instead of creating their own.
The wall is a recurrent sign in the short story.

Throughout the narrative, screens and walls serve as semiotic
metaphors for the actual alienation from the world. Bartleby is deliberately
isolated with a large screen, essentially disconnected from the office
environment and from the lawyer. The recurring appearance of walls and
screens symbolizes the obstruction of true connection and mutual
understanding. Thus, the short story can be viewed as social satire, with the
self-imposed imprisonment of the character representing human alienation
in modern bureaucratic and capitalistic society.

One of Bartleby’s most puzzling idiosyncrasies is his tendency to gaze
at the wall just outside. The lawyer describes it as “the dead brick wall”. The
wall symbolizes isolation and lack of communication. Additionally, the wall
can be construed as symbolizing blankness and meaninglessness. Just as the
lawyer seeks to make sense of the bewildering Bartleby, Bartleby himself
studies the brick wall, struggling to no avail to make sense of it.

“My chambers were upstairs at No.—Wall-street. At one end they
looked upon the white wall of the interior of a spacious sky-light shaft,
penetrating the building from top to bottom.”

«hd puwupwup Jtpuwhwpynid Ep’ Minj-Upphpnid, b awynid
Ep punwpdwl hwijuyuwnm phunipjuu utipuh Ynnuh vyhnwl yu-
whu, npu wdpnnonyhu gunuynid Ep phunipyjwu ubipuniu»:

“In that direction my windows commanded an unobstructed view of a
lofty brick wall, black by age and everlasting shade; which wall required no
spy-glass to bring out its lurking beauties, but for the benefit of all near-
sighted spectators, was pushed up to within ten feet of my window panes.”

«Uwuwyu djntu Ynnuhg puwluwpwuu wnujwuqu nppu hwu-
wwwytpu Ep wnwowpynid, tpbt ns wybhu: Yu ninnnipjudp hd
ntuwdninutipp hpfunid Ehu pupdpwptipd winymubi wwwhu, npp
ultwgli] Ep mwphutiphg L dwnugtuwuu uny tiphg»:

“For long periods he would stand looking out, at his pale window
behind the screen, upon the dead brick wall.”
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«Chotigh, np tpup dwdwuwl Jupwgnyph tnbmd juuguws'
wwwunthwuhg nnipu £ twynid wujiunwu wnjnmub yuwmhuy:

Given the context, upon close inspection, it becomes clear that
Melville utilized a pun by taking the name Wall Street literally. In the
aforementioned examples, the offices on Wall Street are surrounded by
physical walls. However, in the Armenian language, Wall Street is rendered
through the linguistic signifier “(lin] Upphp”. In this case, the pun is not
explicitly stated, and its effect is not conveyed. Overall, the translator
provided an equivalent version through a transcription method, rather than a
word-for-word translation, which would have sounded awkward and
unnatural.

Another example of the hermeneutic code is Bartleby's partially
suspended answer, which is repeated throughout the narrative.

“Imagine my surprise, nay, my consternation, when without moving
from his privacy, Bartleby in a singularly mild, firm voice, replied, “I
would prefer not to.”

«Nuwwnytpugnptip hd qupdwupp, wybkjhu, hd uwpuwihp, bpp,
wnwug hp dbkunipiniuhg nnipu qunt, fupppht dbnd, pwyg hwu-
nwnwlud dwjuny wuwg.

— bu gbpunuunid bd swubky wn»:

Bartleby makes use of this expression as a substitute for no. Many
critics have interpreted Bartleby’s statement as a sign of passive resistance,
indicating a refusal to conform to accepted conventions. The narrator is
forced to admit, “Nothing so aggravates an earnest person as a passive
resistance”. It is important to consider the grammar and the hidden, implicit
meaning of the words employed. The past tense modal verb “would” is
employed to convey polite deference, while the verb “to prefer” indicates a
choice of one thing over another. Bartleby's employer seeks an
unambiguous response in response to this puzzling statement, asking “You
will not?” and receiving the cryptic reply, “I prefer not to”. Bartleby does
not necessarily refuse to work; he simply would rather not do that particular
work. He does not will anything, but rather asserts his preferences, which
remains a mystery of his character. This eccentricity of speech first piques
the curiosity and resentment of the lawyer and other scriveners, and
ultimately permeates their own speech as well.
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The expression “I would rather not” is perfectly rendered into the
plane of expression of the text through the linguistic signifier “Gu
glipunwunid td swub] wyn”.

Cultural code

The cultural codes are references to a science or a body of knowledge.
The reader focuses on the physical, physiological, medical, literary and
historical properties of the characters of the story to identify a common
knowledge’.

Many stories allude to concepts and ideas beyond the text and for
these signifiers to be fully decoded by the audience, the information must be
a part of their existing knowledge framework.

“In plain fact, he had now become a millstone to me, not only useless
as a necklace, but afflictive to bear. Yet [ was sorry for him. I speak less
than truth when I say that, on his own account, he occasioned me
uneasiness.”

«Pwppiphu htud hwdwp yupquuwtiu dh gpunugpwp Ep nup-
ati], nphg ny vh ogniw sjuw, dhwyt® nmwuowup: Fuyghwjuwytiu fundnid
Lh tpwi, suwjws uw pugupdwl dydwpunipniu sk, npnyhtinle upw
ubtipuynipniuu hud hwdwp gjjuwguwywup Ep»:

A millstone, a weighty rock traditionally used for grinding grain,
serves as an allusion in the literary work. The reference is to a biblical
passage, specifically Matthew 18:6, where Jesus declares that it is preferable
to hang a millstone around one's neck than to offend a child® («Lpw
hwiwp wybih puy B, np upw Jqhg dh wnwgpup Yufuyp»). Through
this allusion, the narrator implies that he is a martyr of sorts, having hung a
millstone in the form of Bartleby around his own neck. However, in the
Armenian translation, the allusion to the Bible is not explicitly conveyed, as
the linguistic signifier “the necklace” is omitted. It would be more
appropriate to translate the passage according to the original biblical text for
better comprehension.

This passage contains another reference to the Bible, indicated through
an allusion.

7 Ibid., p.20.
8 New Testament, the Gospel of Matthew, chapter 18, verse 6, King James Version, “DaVince Tools”, 2004, p.
569 (ebook).
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“The round face of the grub-man peered upon me now. “His dinner is
ready. Won’t he dine to-day, either? Or does he live without dining?”

“Lives without dining,” said I, and closed his eyes.

“Eh!—He’s asleep, aint he?”

“With kings and counselors,” murmured 1.”

«Lwuljuns hwynuy ig dwpywpwuwmnmhpng Ynp nbidpn:

- bpw dwyp wuwuwpwuwn B Wuo'p k sh dwobin, pt” onny L

uty nid:

- Onny £ utmd,- wuwgh® thwytiny fwppiphh weptipp:

- Ruw’s L

- [Fwquynpubiph m Gpyph junphpnuwwuutph hbwn,- dpduow-
gh tiuy:

The passage contains a quote from the Bible, specifically Job 3:14, in
which Job expresses his desire for death. The lawyer in the story uses this
quote to suggest that Bartleby is now among the deceased. This reference
places Bartleby's death within a Christian tradition prevalent in the Western
world. The linguistic signifier used to translate the expression “with kings
and counselors” into Armenian coincides with the biblical translation.

Melville's writing style is characterized by the active use of stylistic
devices, such as similes and metaphors, and is often complex, featuring
unusual expressions and words. A prime example of this can be found in the
following passage.

“Of a Sunday, Wall-street is deserted as Petra; and every night of
every day it is an emptiness. This building too, which of week-days hums
with industry and life, at nightfall echoes with sheer vacancy, and all
through Sunday is forlorn. And here Bartleby makes his home; sole
spectator of a solitude which he has seen all populous—a sort of innocent
and transformed Marius brooding among the ruins of Carthage!”

«Yhpwyh wjuntin nuunwpynipniu £: Wu skuph onipop wpjuw-
wmwupwjhu optiphtu Jywupp tonud £, ghobipp nuwnwpynipiniuu  wp-
dwquupnid, hulj Yyhpwyh optipht wyn wpdwgquupu wuqud sju: Gy
Fupppht wjuntn £ wwpnud, npytiu Juntdh puqdwdwpn thnnngh
nwunwpynipjuu dhwy nhwunpn, npytiv wudtin b ndpwjun Uw-

phniu, npp dnnpmd £ Ywppwgbuh wybpulutiph dby tunwé»:
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The author draws parallels between Wall Street and Petra, a city
established as a trading post by the Nabateans, an Arab Bedouin tribe. The
Nabateans became wealthy through trade, and the city was attacked by the
Greek Empire in 312 B.C. Similarly, Wall Street is the center of business
affairs. However, in the Armenian translation, the reference to Petra is not
decoded.

The author also draws a parallel between Bartleby and Marius, a
Roman politician who went into self-imposed exile in Carthage during a
civil war. Bartleby's ongoing self-imposed exile in the law offices of Wall
Street is compared to Marius' exile. The phrase “innocent and transformed”
is translated into Armenian as “wudtin b ndpwjuwn”, where “ndpwfun” is
a more expedient signifier in this context, although “wyjjwthnfujws,
ytipwthnfuy wéd” would be a more accurate translation for “transformed”.

“...a great change was wrought in me. I resolved to gather all my
faculties together, and forever rid me of this intolerable incubus.”

«UJutigh dhwnpu thnjuti: pnptigh hwjwpty pnjnp Yupnn nipjniu-
ubtipu b hwy hnywuu wquuny b wyn wunwabtjh dndwywughg»:

The narrator expresses his unwavering determination to free himself
from the intolerable burden imposed upon him. Specifically, the noun
“incubus” is employed as a signifier, referring to a mythological demon that
assumes a male form to engage in sexual activity with women, which often
results in their depletion and demise. However, in the given context, the
signifier is used to symbolize Bartleby, who is depicted as draining the
narrator of his vitality and strength, prompting him to take action against
this figurative demon. Moreover, “incubus” also carries the connotation of
an entity or force that causes distress and inconvenience to an individual.
The translator, through a thorough understanding of the linguistic and
cultural context of the original text, was able to convey the meaning of the
signifier accurately and effectively, thus preserving the integrity and
coherence of the text. Consequently, the word “incubus” is effectively
rendered into the plane of expression through the linguistic signifier
“Unawjuitly”, conveying the wunderlying themes of powerlessness,
oppression, and the struggle for liberation.

“Some days now passed, during which, at leisure intervals I looked a
little into “Edwards on the Will,” and “Priestly on Necessity.” Under the
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circumstances, those books induced a salutary feeling. Gradually I slid into
the persuasion that these troubles of mine touching the scrivener, had been
all predestinated from eternity, and Bartleby was billeted upon me for
some mysterious purpose of an all-wise Providence, which it was not for a
mere mortal like me to fathom.”

«Uugwu optip, npnug pupwgpnid hwuqunh dwdhu bpptdu
ptppnd bth EnJwpnuh «Yuwdph dwuhu» U ®phupihh «Buhpudb-
nnipjuu dwuhyy wnpwlunwmutpp: Unbnojws wyupuguynid wju
gpptinp pwptipup wqntignipiniu thu gnponid: Uunhdwuwpwp Glw
wju hwunquw, np gpugph Ynnudhg hud ywwndwnwé hnqubpp aw-
Juwuwhdwudwé Gu dynugtiunipjudp, np Fupp)phht hud hwudub)
L wdtutwgbn twjuwjuutwdnipiniup, hus—np junphpnwynp tyuwmw-
Uny, npp hwuuuwu hua adwu puppwihu dwhuuwgnith hwdwp sE»:

In this passage, Mellvile argues for the concept of determinism, which
posits that everything is preplanned and predetermined. He references
Jonathan Edwards's 1754 treatise “The Freedom of the Will”, which asserts
that humanity's will is inherently depraved and in need of God's grace and
salvation. In contrast, Mellvile mentions Joseph Priestley's “Doctrine of
Philosophical Necessity Illustrated”, which argues that man has no free will
and that everything is determined by the “author of nature”. The use of the
adjective “predestinated” further reinforces the concept of predestination,
which is the biblical idea that all life is planned by God and that souls are
marked from birth for salvation or damnation, with no ability for a person to

alter the course of their life on earth. These signs are rendered with precision
and accuracy in the Armenian language.

Semantic Code

The semantic code is also termed as the connotative code’. It refers to
those elements of a text that give additional meaning over the basic
denotative meaning of the word.

“Indeed 1 was aware that not only was he, at times, considerable of a
ward-politician, but he occasionally did a little business at the Justices’
courts, and was not unknown on the steps of the Tombs. But with all his

9 Barry P., Beginning theory: An introduction to literary and cultural theory. Manchester, “Manchester U P”,
2002, p. 151.
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failings, and the annoyances he caused me, Nippers, like his compatriot
Turkey, was a very useful man to me; wrote a neat, swift hand; and, when
he chose, was not deficient in a gentlemanly sort of deportment. Added to
this, he always dressed in a gentlemanly sort of way; and so, incidentally,
reflected credit upon my chambers.”

«Uunwpunyu, Gu pwn juy hpwqby Lh, np tw dudwuwl wn
dudwuwl qpunynid § punupuwluu nmwpptipn dptitwynipjniuutinny
L tppbtdu wpfjuwwmwup E wmwunid twl npuunwpwuntd b wuhwjn
ntidp skp Uyt 8npph pwuwmp’ «Phpbquwiwwmwiy wunmhduiutiph
Jypw: ..Uwuyu, pninp wju pbpnipjniuutpng b hué yqumdwnwéd
glfuwmguwuputipny hwuntipd, Epgwup, hp hwptvuyhg Lunlju-
hwyh udwu, hud hwdwp wuswth ogumwlwp dwpn Lp. gpmud Ep
dwpnip, wpwg b guulynipjuu nbwpnid upnn Ep obup)dtuh wybu
wwhb] hptux:

The “Tombs” is a colloquial name for an infamous jailhouse in New
York City. It was known for its abysmal conditions. Its construction atop
hemlock tree trunks resulted in a damp, unstable foundation, which
contributed to its unsanitary and unhealthy environment. The facility was

also plagued with corruption, prompting many to call for its demolition by
the mid-1850s. To aid readers in understanding the meaning of
“Glptiguuuwmniu” in the target language, the translator provides
additional information about what the term “the Tombs” refers to instead of
simply translating “Gbtptiquwuwwmniu”, the meaning of which would be
hard to decode in the target language without background knowledge.

In the law office, the elder scrivener is affectionately referred to as
Turkey, despite bearing no resemblance to the bird. It is possible that his
wrinkled skin, which turns red during his fits, gives him the appearance of
having a turkey's neck. The younger scrivener, Nippers, on the other hand,
is known for his ill temper and tendency to be “nippy” in the morning.
Despite his demeanor, he is described as a well-dressed young man who
appears to be around twenty-five years old.

Symbolic code
Symbolic codes are best defined as thematic or structural devices.
Barthes suggested symbolic codes are a “battle” between contrasting signs.
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Freedom and Imprisonment

Herman Melville's literary work delves into the recurring theme of
individualism, highlighting the dichotomy of freedom and imprisonment.
The story's pervasive depiction of walls serves as a symbolic representation
of the protagonist's state of confinement. The setting of the office on Wall
Street isolates the protagonist from the rest of society, further emphasizing
his feelings of imprisonment. Despite being a free individual, Bartleby feels
trapped in his life, which ultimately culminates in his death in prison. The
story sheds light on the ever-evolving capitalistic economy, which demands
the sale of an individual's time and creative potential in exchange for
meager wages. The prevalent use of the term “wage-slavery” during that era
serves as a testament to the widespread condemnation of capitalism. From a
philosophical standpoint, Bartleby's existential crisis is reflected in his
refusal to perform mundane tasks, leading him to confront the
meaninglessness of existence.

Class Conflict

“The late John Jacob Astor, a personage little given to poetic
enthusiasm, had no hesitation in pronouncing my first grand point to be
prudence; my next, method. I do not speak it in vanity, but simply record the
fact, that I was not unemployed in my profession by the late John Jacob
Astor; a name which, I admit, I love to repeat, for it hath a rounded and
orbicular sound to it, and rings like unto bullion. I will freely add, that I was
not insensible to the late John Jacob Astor’s good opinion”.

The inclusion of John Jacob Astor in the narrative underscores the
class conflict that prevailed in that era. The Astor Place Riot of 1849 marked
the most deadly and violent class conflict during a series of disturbances in
New York City from 1840 to 1850. Astor's elaborate Opera House
functioned as a physical manifestation of the divide between the rich and the
poor. During that time, theaters served as a place where individuals from all
social classes could gather equally. The riots resulted in 25 deaths and 120
injuries when the state militia fired into the crowd. Astor's inclusion in the
story represents the affluent upper class against whom the working and
immigrant classes were fighting. The narrator's fondness for Astor further
indicates his belonging to the upper class.
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Conclusion

In conclusion, the semiotic analysis of Melville’s “Bartleby” has
demonstrated the ways in which the short story portrays the alienation of
modern individuals in a capitalistic society through the semiosis. The study
concludes that the semiotic approach sheds light on the representation of the
estrangement of a modern man in a capitalistic society through the signs of
alienation, social class conflict, passive resistance and protest encoded in the
narrative codes of the story. Moreover, the analysis reveals that the majority of
the signs in the original text are successfully decoded in the Armenian
translation. By utilizing Roland Barthes’ five narrative codes, Melville encoded
the signs of social class conflict, passive resistance and protest within the text.
The study has revealed that the majority of these signs were successfully
decoded in the Armenian translation. This analysis highlights the significance
of the semiotic approach in uncovering the hidden meanings and subtext within
literary works, providing valuable insights into the social and cultural contexts
in which they were created. Overall, this study contributes to a better
understanding of the complex themes and messages within Melville’s
“Bartleby” and the relevance of semiotics in literary analysis.

Gnhwp 4. Sphgnpuiu — ghnwluwu htimwppppnipiniuutph opowuwyu
npungnpynud £ pupgudwuwpwunipiniup b tpwuwghunipiniup:

El. hwugt® gohargrigoryan256@gmail.com
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Wdthnthnid

(FILUV AELSh LPLG MUSUNIUTLYTL UNH6Mre <6rUTL
UGLYbPLP «fUL(LAP GHLUGDML» NUSUYUo-RNRT
6y npw huytiptit pupgdwunipyjwu ubke

Gnhwp Y. Sphgnpjuu

Pwtwph puwntip - Zbpdwu Utyyhy, Puppiph, (tn-
Jwu Fupwn, yuununnuwlwu Ynnbp, pupgduunipniy,
tpwuwghwnwlwu dninbignid, upwuutip, hwdwwnmbpuwn:

Chpdwt Utpyhth «fwppiph gpughppy hwynth yuwndy wépp
onpwthnid £ Juuwhwunwhunwuwu hwuwpwnipjuu  dby dwpnnt
onwpdwu qunuwthwpp: Wu dunwwbu tGnt) § gpwuputuwnuwwmubph
prlbd puuwpynidutiph Jhqultinnid hp Gpyhdwuwm punyph b hwub-
Intyuyht  funphpnwuhputiph wywwdwnny: Fwuqdwphy pwuwybdtp
tu owqli wyu hwpgh onipe, PG hpwlwunid hus L fjunphpnwupnid
Ruppipht: Ruuwnwwutpp dhbwwbu hhwgl) Gu «Rwppiphny»”
thnpdabny Jbpswuti npw wntin 6y wsubtipp: Mwuwumdy wépp wywpniuw-
Unid L wuhwdwp funphpnwuhyubip, tpwuubp, npnup dtlubjnt hw-
dwp dwupwypyhwn niuntduwuhpnipiniu E ywhwuoy nid:

Unyu hnnjwoh tywwmwlu E ntuntduwuhptip «Fwppiph gpuagh-
np» ywwndywépp npybiu thnjuijuwwygwé upwuutiph hwdwlwpg
npw hwtipit pupguwunipniup, dbjuwpwut] yuumdy wopnid wn-
Juw upwiuutipp b wwnpqt, pt huswybu £ tpwuh hdwuntu wyuynnw-
ynpyb] pwupguwunipjuu dto: nnywénmid pungoynid L junphpnw-
uhputiph b wywuubph jwju Yhpwnnipjniup: “tpwup Ltpdwu Uk hip
ogqumwanpdly L hp ubpulw b wpnmwuw dnwnpnipjniuutipp thnfuwu-
gbint hwdwp: (Muniduwuhpbnyg wwuutiph b junphppwuhputiph
luddws guugp” hnpjwop puguwhwynnid b, ph huswybu B Ukdhip
Unnuhg (tqyh b yuwdnnwlwu Junnygutinph Juujuwdnwdyws Yh-
punnudp tywunnd ywndnipjuu puqduyhuh pdwubph b ninbtpé-
ubiph wybjh funp pdppudwup: dbpnionipiniup juunwpy bty § (tnjwu
Fwupwnh hhug yuwndnnuwu Ynntiph mtunipjuu hhdwu ypw: Wn
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hhug wwwdnnulwu Ynnbtpu tu' hbpdbubnhy Ynn, ypnwhpbuhy
Unn, dywlynipuyhu Ynn, hdwuwnwihu Ynn b uhdynihy Ynn: Stpuwnh
tpynt mwpptpwyubpp hwdbdwnmtbine b hwuwnpbnt hwdwnp Jhpwn-
yb Gu uupugpuiuu b hwdbidwnwlwu dbpnnutpp: Miunidawuh-
nnipjniup pniy) K wwjhu tgpuugul), np tpwuwghnwuu dnnb-
gnudp nyu £ uthpnid juuwhwwhunwjuu hwuwpwnipjuu vty dw-
dwiwlwlhg dwpnnt omwpdwu qunuthwph ypuw’ wyuwnddwbdph
wuwwnunnuwlwu Ynnpbtipnid tnypwynpjws omwpdwl, unghwjwlwu
nwuwluwpgh pwjudwy, yuuhy nhdwnpnipjuu b pnnnph tpwuubph
uhongny: Uyt ht" Jbpnidnmipymbp gnyg L viwhu, np ptwghp witipunh
wpwuubiph o dwup hwonnnipjudp ytpswujwo § huytiptit pupg-
dwunipjwu ubo:

Pesrome

IATb HAPPATUBHBIX KOJOB POJIAHA BAPTA B PACCKA3E
«BAPTJIBU, IIUCELl» TEPMAHA MEJIBUJIJIA
B ero nepeBojie Ha apMSAHCKUM SI3bIK

I'oap K. I'puropsn

KuroueBsie cioBa — ['epman Mensun, baptinou, Poman Bapr,
HappaTHBHBIE KOJBI, MEPEBOJ, CEMHOTHYECKHH IOJXOJ], 3HAKH,
KOHTEKCT.

3HameHHThI paccka3 I'epmana Menswina «baptidu, nmcem» pacKpsbl-
BACT IMPEACTABICHUS 00 OTUYXIICHUH YEIOBEKAa B KaUTAIUCTUYECKOM 00-
niectse. M3-3a cBOEH HEOIHO3HAYHOW IMPHUPOJBI U 3araJOYHbIX CUMBOJIOB OH
CTaJl IPEAMETOM HWHTEHCHBHOIO KPUTHYECKOTO WM3Yy4EHUsS. BBIJIO MHOXECTBO
HEOJ/IHO3HAYHBIX JIUCKYCCHI O TOM, YTO Ha CaMOM JieJie MpeJCTaBisieT coOoH
«baptnbu». Kputuku ¢ orpoMHbIM MHTEpecoM u3ydainu «baptiaOu», crapasch
PacKpbITh €ro TaiHbl. Paccka3 coAepKUT MHOKECTBO CUMBOJIOB M 3HAKOB, UH-
TeprpeTanys KOTOpbIX TpeOyeT TIATeIbHOTO U3YUeHHUSI.

Crarps anamm3upyer pacckas «baptibdu, micua» Kak CTpyKTypy B3aUMO-
CBSI3aHHBIX 3HAKOB, HCCIIEAYET €ro MePeBO/ Ha apMIHCKUN SA3BIK C LIEIIbI0 WH-
TEPIIPETALMU 3HAKOB, IPUMEHSEMBIX B pACCKa3e, M HAIIPABJICHA HA BBIBICHHE
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TOr0, KaK 3HA4YE€HUE 3HaKa JEKOIUpYyeTcs B mepeBoJe. B xoxe uccnenoBanus
HCIIOJIb30BAJIOCh MHOXKECTBO JIMTEPATYPHBIX MPUEMOB (BKJIIOUAs, peainsM,
CUMBOJIU3M U MeTa(OPUUECKHUIA SI3bIK, HO HE OrPAaHUYMBAsICh TOJILKO MMH),
kotopeie ['epman Mensuinn npumensit B «bapti0u, mucre» A nepenadd B
pacckase CBOMX SIBHBIX M HESBHBIX HaMepeHwuil. McciienoBaHnne OCHOBaHO Ha
TEOPETUUECKON KOHLEMLMHU IATH HappaTUBHBIX Koa0B Pomanna bapra. Ot
IIATh HAPPATHUBHBIX KOJOB BKJIIOYAIOT T€PMEHEBTUUYECKUI, MPOAUPETUUECKUH,
KYJIbTYPHBIA, CEMAaHTUYECKUI U CUMBOJUYECKUI KOMBI. J[1s1 CpaBHEHHMSI IBYX
BEPCUN TEKCTa UCHOJIB3YIOTCSl ONMUCATEIbHBI U CPAaBHUTENIbHBIA MeTOAbl. B
pe3yJbTaTe MCCIIEAOBAHUS Mbl MPUILIM K BBIBOJY, YTO CEMUOTHYECKUN IMOJ-
XOJI pacKpbIBaeT MpeACTaBlIeHHEe 00 OTUY>KIACHHUH COBPEMEHHOTO YElIOBEKA B
KaUTATUCTUYECKOM OOIIIECTBE Yepe3 3HAKU OTUYKICHHS, Yepe3 KOH(DIUKT CO-
LUAJIBHBIX KJIACCOB, TACCUBHOE COIIPOTUBIICHUE U IIPOTECT, 3aKOAUPOBAHHBIE B
HappaTUBHBIX KoJax pacckasza. Kpome Toro, aHaau3 Mokas3bIBacT, 4yTo OOJIb-
IIMHCTBO 3HAKOB B OPUTMHAJIBHOM TEKCTE YCIIELIHO ACKOAUPYETCS B apMsH-
CKOM IIEPEBOJIE ITOTO paccKasa.
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