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In the background of Shushi's panorama of theatrical, musical, and
ethnographic presence and thought, Armenian sculptor Hakob Gurdjian is formed
as an individual who is gradually approaching the word sculptor. Being one of the
cultural centers of Artsakh and the region and constantly distinguished by its
cultural emphasis, Shushi was an important and influential starting point for
Gurdjian.

Continuing his education in Moscow and receiving continuous sculptural
guidance from the surroundings he was in, Gurdjian eventually found himself in
France, where the connection with the word sculptor reached inseparableness. Such
a geography of education, of course, also defines and formulates the course and
nature of Gurdjian's art. In addition, Gurdjian creates his sculptural language and
the visual “dictionary” that describes him as an artist thanks to museum visits, his
independent studies and working in the studio of Auguste Rodin. Being the direct
bearer of cultures and places and inheriting from the past things that are not even
inheritable, Gurdjian created his own style and sculptural language where East and
West meet. Since Gurdjian's art “built” a structure with the cornerstones of
Armenian culture, which was eventually established in France, this article aims to
present the geographical and mental realities that preceded and accompanied the
creation of that structure.
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Introduction

Hakob Gurdjian was born in 1881 in Shushi'. He is one of the first Armenian
sculptors to receive international recognition. He was educated in France and his
artistic style was mainly created and developed there. Still, he significantly responded
to the Armenian reality, carried it within himself, brought it into the space of memory
and experience and also defined the Armenian reality within the framework of his art,
mainly through the portrait sculptures of Armenian figures. Gurdjian's work, as a
continuous result, was influenced first by the Russian and then by the French school,
taking both as a guiding line and a universal cultural image that formed his style.

Hakob Gurdjian was born into a patriarchal Armenian family. There is not
much information about his family, early childhood, and youth, but we know that his
father was a retailer, and had eight children, of which Hakob was the sixth. After the
untimely death of their parents, the brothers and sisters were raised by their older
brother, Grigor. Hakob studied at Shushi Real School from 1889 to 1896, but during
his school years, he used to play with mud on the street and make sculptures, as a result
of which his elder brother scolded him for dirtying his clothes. In response to all those
reproaches, Hakob said: “Mud and stone will be my life””.

Hakob Gurdjian's younger sister, Maro, wrote in Hakob Gurdjian’s biography,
addressed to art historian Daniel Dznuni, that Hakob began to show his love and ability
for plastering very early: “He used to make various toys to make me happy as a child:
dolls, kittens, dogs; they were so good that all our friends were amazed”.

From the second half of the 19th century, Shushi became Artsakh’s
administrative, economic, educational, and cultural center. In the 80s of the 19th
century, the city had four churches and one nunnery. Holy All Savior Ghazanchetsots
Church, the construction of which continued for 20 years, was especially magnificent.
It was built in 1868-1887. In Shushi, in 1881, a Real school was opened, then a library-
reading room*. The city had two printing houses, one of which was the printing house
of the Armenian Spiritual Inspectorate, opened in the 1830s by the efforts of
Metropolitan Baghdasar, and the second one was A. Mahtesi-Hakobian’s printing
house, which was opened in 1877°.

1 SnGhlwa U., <wynp Qynipojwil, Bn., <wjwuwnwbh GYwnpsh vwb L Udhniepwhwnipjwb hbun
twynipwhlt Yuwwh Yyndhwnkh hpwwn.., 1966 p., p. 1.

2 MEhypwyitiwa L., Undwlbwgnné Swynp Ghipobiwl, «Lwintbhpy, Ujnt 3npp, 02.02.1951:

3 Unipwnjub U, <wynp Qnipojubh dwuhb, <nipwdbrwgpwihl pwdh, $-48, adGrwaghp
wnbuwn, had. 6491, Gn., <wjwunwih wqguiht wwwytpwunpwh, 1960 p. (pwpgd. rnubpt-
Ghg Uhnw <wnnipyntbjwah).

4 Uppwhwdjw <., Sniphh hwiwjGwwwunytnp (19-pn nwp), te 8, 10, Ukupnw Uwpunng hw-
dwiuwpwabh pwwunnt, UnGthwOwytpu, «Yhqwy Mgniu» hpwn., 2013.

5 Lwpwywl G., Gpytp, hwwn. 2, 6., 1988 ., p. 94.
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However, Armenian, Russian, Turkish, and foreign sources writing about
Shushi emphasize it as a cultural center. Petros Adamian, Stepanos and Alma
Safrazian, Mari Zabel, Hovhannes Abelian, Gevorg Petrosian, Siranuysh, Satenik
Adamian, Hovhannes Zarifian and other actors visited Shushi to play theater
performances since the 1880s°. Shushi was in the realm of theatrical developments and
in the presence of theater figures. Still, Shushi's dramatic life took a complete and
regular course after Mkrtich (Nikita) Khandamirian's return from his trips to Paris’.
Having received an education in France and being aware of the local theatrical events,
M. Khandamirian refined his artistic taste and formed the theatrical image of Shushi
which he was to create later. Thanks to his efforts, in 1891, the newly built theater in
Shushi began to expand its scope of activities. The Khandamirian Theater had a stage
meeting all the technical requirements of that period; a spacious hall, a vast and
comfortable foyer, and a dormitory for actors were also planned in the building, and the
theater library was located on the first floor of the building®.

In 1895 G. Mirzoian and S. Demurian, who directed A. Tigranian's opera
‘Anoush’ in 1916-17, organized a choir and gave concerts here. At various times,
famous Armenian singers and songwriters Komitas, Kristapor Kara-Murza, Arshak
Kostandian, Beglar Amirjanian, Nerses Shahlamian, soloist of the Great Theater,
Grigor Syuni (Mirzoian), Daniel Ghazarian, Nikolay Teymurazian, Yeghishe
Baghdasarian and others have given concerts in Shushi’.

Famous songwriter, composer, musical-social figure, musician, critic, and
conductor Kristapor Kara-Murza, while traveling in Karabakh, collected many folk
songs.

It is not for nothing that contemporaries called Shushi the “Conservatory of
Transcaucasia”. Hakob Gurdjian was also a student of that “conservatory”, because in
1894, when Kristapor Kara-Murza gathered a choir in Shushi to perform Armenian
folk and spiritual songs, the amateur choir involved 13-year-old Hakob Gurdjian'’. He
also sang in the choir as a soloist. Young Hakob Gurdjian was not only interested in

6 <wypwwtinwb B., Bwuwnbpwywl Ywlpp Cnizhnd (XIX nwph Gpypnpn Yeu L XX nuph
wrwohl wtnwulwdjwyltp), te 310-311, «Cniphl hwyng puwnwpwyppnipjwb oppwl. Gnizhh
wquunwagniwb 15-pn nnwntnwnéht Gdhpdwé ghunnwdnnndh Ginwpbip», Gp., << QUU «Gh-
wnngnt» hpwwn., 2007.

7 OpnmywiG Q., Cniphh fuwbnwihpwb pwunnnbp, 9 323, «Cniphl hwing pwnwpwynpntpjwl
opnpw0. Gnizhh wgwwnwgniwb 15-pn nwptnwndht Gdhpdwdé ghunwdnnndh Ojneetin», Gn.,
<< QUU «Ghunnteyntb» hpwwn., 2007.

8 luwlnwaihpwa A., <wpniginubywb U., Eobip Gniphh hwy pwwnnnbh wbgywihg, Gn., 1978 ., pp.
11-12.

9 Stu Pwwywl Y., Upgwiuh wwuwndnipntb. hGwnwphg dhosl dGp optp, Gn., 2002 p., pp.
290-291:

10 Unwyw@ U., Cnipbgh 066 pwlnwywagnndp (<wynp Qnipguith §GOnwh 125-wijwyh
wrphy), B ko, COOpHHK MaTepraoB MexayHapoaHoi koHpepeHiwmn «HaropHo-KapaGaxckas Pecry6-
JIMKA: TIpoLioe, HacTosee U Oyaymiee», EpeBan, u3n. EpeBanckoro ynusepcurera, 2007 p. 254.
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music, but he was also present in the general cultural life of Shushi, as he played
Abisoghom Agha in the Khandamirian Theater and led dances many times''. The
cultural panorama of Shushi, which was drawn from the 1880s onwards, got its mental
continuation step by step in everyday life of young Hakob Gurdjian.

At the end of the 1800s, Armenian archaeological, ethnographic, and scientific
studies gained momentum in Shushi, which was the result of the hard work and efforts
of Yervand Lalaian. “Ethnographic Journal” was the first Armenian ethnographic
periodical. It was published in 26 volumes: the first in 1896 in Shushi, the rest in Tiflis.
Materials and studies related to Armenian ethnography, folklore, archeology, history,
lithography, law, and art were published in the “Ethnographic Journal.” The founding
editor of the journal was Yervand Lalaian, who, after receiving a solid education at the
University of Geneva, returned to Transcaucasia, and in 1895-1897, taught in Shushi
diocesan school. He brought together the best scientific forces of the time (M.
Abeghian, T. Toramanian, H. Atcharian, Leo and others).

In the first edition of “Ethnological Journal” Lalaian states: “We carry the
stones and blessed is he who will come with those stones to build the building of

. . . . 12
national independence and draw the laws of universal evolution”™ .

1. The Chorus, the Repetition

From 1899 to 1904, H. Gurdjian studied at Fiedler's private school of realism
in Moscow (Figure 1), mastering the profession of a draughtsman. Ivan Fiedler was the
owner and director of a real private school. The school was considered one of the best
educational institutions of the time in the city. According to musicologist, and
songwriter Leonid Sabaneev's memoirs, among school teachers and students “there
were colorful figures and even those who later became famous.”"

Physicist, and academician Vasiliy Shuleykin spoke warmly about the school,
especially highlighting the teaching staff. Leonid Sabaneev also notes that almost all
the school teachers had left-wing political views'*.

This institution created an environment for Hakob Gurdjian's sculptural
interests to emerge and external impulses to be internalized. Architect Ivan Fidler
writes about H. Gurdjian in his memoirs: “The school paid attention to the young man's

11 Ubihp-Owpuwwnwltwig U., S3wyndp Ghipobwl, «{wjwuwnnwbh YnsGwy», Ut 3npp,
02.04.1949, p. 348.

12 Lwjwybwa 6., {pwunwpwyshg, «Uggquagnwlywb hwintuy», Ghpp U, Cnih, 1896 p., k9 6:

13 JleontheB $1., Menendepr A., Mecro OyHra: MockoBckoe BoccTaHue B nekabpe 1905 r. cramo
MEPBBIM CEPhE3HBIM OIMBITOM TOPOJICKOU repmitbk B Poccun, «[lomutudeckuii sxypHam», Apxus N 1 (96)
/ 16 saBaps 2006.

14 Pomanrok C., M3 nctoprn MockoBckux nepeyikos. I'masa XXI. M., 1988.
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abilities, and some of his works were “showcased” in the school window”". In those
years H. Gurdjian got close to the Russian sculptor, graphic designer, member of the
Society for Travelling Art Exhibitions [lepensmkauku Peredvizhniki “The Wanderers”
Nikolai Andreev'®. He also got to know the sculptor Paolo Troubetzkoy, who had
recently moved to Moscow, who had already gained great fame in Italy, the USA and
France. On the advice of Ivan Fidler, the young man, obsessed with sculpture, showed
his works to P. Troubetzkoy. As he notes. “Before going to Paris, I received some
advice from the sculptor Troubetzkoy, who exceptionally gave me full opportunity to
work freely in his studio, because he did not like to have students™"’.

In 1900, H. Gurdjian met artist Stepan Aghajanian in Shushi during the
summer holidays. Stepan Aghajanian returned to Shushi immediately after finishing
his studies at the Julian Academy in Paris. Long-term conversations, and joint studies
emphasized H. Gurdjian’s belief in the essence of his formulation “Mud and stone will
be my life”.

With his personality, Hakob Gurdjian seemed to appear where there were
culture and art; he could form an attitude towards himself, gain friends and surround
himself with like-minded people. The people he met were guides, words of affirmation
and return to his dreams, perhaps goals or visions that still seemed unreal, in the
absence of materiality, to come true. Yervand Lalaian was perhaps the first of those
people, a teacher who, after graduating from the University of Geneva, working for the
Mekhitarists in Vienna for half a year, studying at the School of Anthropology in Paris,
then after completing the pedagogy course at the University of London and receiving a
pedagogic qualification'®, came to Shushi and engaged in teaching, and Hakob
Gurdjian was one of his students. During his studies at the Moscow Real School, H.
Gurdjian was close to father and son Ivan Fiedlers, who eventually found refuge in
Paris, where father Fiedler opened a Russian gymnasium (probably in 1908)"” and son
studied at a higher school of architecture (graduated in 1914)*°. During his studies at
Fidler's Real School, as was already mentioned, H. Gurdjian got acquainted with the
sculptor Paolo Troubetzkoy, who, although did not receive a systematic education, was
part of the artistic currents of Italy, the USA and France?'. The period of summer

15 Apamosin P., Axon I'opmxsa. Epean, M3n-8o AH Apm CCP, 1973, p. 14.

16 AracsiH A., Mactepa apMsIHCKOTO H300pa3UTeIbHOTO MCCKYCTBa HOBOro Bpemenu u Lllymw, p. 131.,
«Denomen 1lymm MCTOPUKO-TIONUTONOTMYECKOE MCCIIEIOBaHNE (KOJUIEKTHBHAsE MOHOTpadus)», N 1-2
(25-26), 2013.

17 Ipam6siu P., ibidem.

18 Lwywjwb G., Gnytn (hwunnnp 1), <wjywywo UU<L QU hpwan., Gn., 1983 ., p. 8.

19 ®oprunckmii C., Emizasera Cepreesna Kpyrimkosa. JKisHs 1 TBOpuecTBO, JleHuHrpas, «XymIoKHAK
PCOCPy, 1969.

20 Muyxun JI., ABpuias M., Jlocckas B., Poccuiickoe 3apydexbe Bo @panmmu 1919-2000, Mocksa,
«Hayxay, 2008.

21 Jomorankas C., I[laono TpyGemkoit u Poccusi, https:/www.tg-m.rw/articles/2-2009-23/paolo-
trubetskoi-i-rossiya, 2009 / (Uniunp’ 13.06.2024).
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holidays introduced Gurdjian to Stepan Aghajanian, who studied at the painting studio
in Marseille (1886-1890), then at the Julian Academy in Paris (1897-1900), and
returned to Shushi in 1900,

As can be seen, many people around Gurdjian had gone through Parisian
education, as Smbat Shahaziz noted writing about Stepanos Nazariants: “His inner man
was assimilated and strengthened with such endurance that what was then called a ban
became for him a source of new diligence””. H. Gurdjian communicated with those
who educated and formed their “inner man.” It is known that P. Troubetzkoy advised
Gurdjian to continue sculpting and, if possible, to continue his studies in Paris. Also,
Aghajanian, still in Shushi, seeing Gurdjian's abilities, encouraged him with his advice
and finally offered to enter the same institution that he had graduated from, Julian's
Academy™*.

2. The Point of Return to the Self

After graduating from Fiedler's Real School, in 1904-1906, H. Gurdjian served
as a volunteer soldier in the engineering battalion of Baku. During those years, he
witnessed the mass massacres of Annenians,25 which later, in 1912, he relived and
formulated as a work with the large sculptural plaster composition “Migration” (1912,
plaster, 21x19x8, NGA, Figure 2). In 1906, he married Haykanush Ghalamian, the
daughter of a man of means Gerasim Ghalamian from Shushi and left for France. The
Ghalamian family, taking care of the well-being of their daughter's new family, wanted
Hakob to study law or medicine; in addition, they sponsored Gurdjian's studies in
France, so in 1906, he entered the Medical Faculty of the University of Montpellier,*
studied anthropotomy, but this profession could not maintain H. Gurdjian’s interest, he
resisted the future prosperity offered by profession and, in 1907 entered the Académie
Julian in Paris (Figure 3, 4). The foreign travelers who visited Shushi called it
“Armenians” little Paris,” and having been born in the “miniature” of Paris, Hakob
Gurdjian went to live and study in the real, “big French Paris” .

At Julian Academy in Paris, Gurdjian's teachers were sculptors Paul
Landowski, Raoul Charles Verlet and Henri-Léon Greber. They did not believe that the
young man had not received a sculptural education before entering the academy
because his preparation was already great but H. Gurdjian answered that his only

22 Uinbthwb Unwowlyjw(. http://www.matyan.am/?p=983&l=am / (Uniwp' 13.06.2024).:

23 Lwlmguwb M., <nipbp L hnndwélbpn UnbthwOnu LwgqunuwOh dwuhl, «Qhunneegnii»
hpwuwn., Gn., 1996 p..

24 bghpjwit <., <wynp 9ynipgjuil, Bn., «<wjwunwby hpwwn., 1966 p., t9 6.

25 Uwnqunub U., <wynp Qynipgyuil, Gn., <wjwuwnwbh wagwihl wywwnysnwupwhh hpwun.,
2007 ., p. 91.

26 Uwnqwnwl U., ibidem.
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school until that day was the mud of the streets of Shushi, he had not been to any other
school apart from that school. In two years, H. Gurdjian graduated from the Julian
Academy with medals and orders (Figure 5, 6) but voluntarily remained there for
another year”’. During his studies at the Academy, he attended Auguste Rodin's studio,
where he indirectly apprenticed to Rodin®®.

In 1911, he sent a work to the Salon of the National Society of Fine Atrts;
Guillaume Jeannot noticed his highly nuanced “Bust of a Girl” and exhibited it at
Gilles Place. After being exhibited at the salon of French artists twice, in 1913 and
1914, H. Gurdjian left France, being called up for military service in Russia because he
had to fulfill his military duty in the First World War®.

In 1916, he lived in Tiflis for several months, created portraits of Alexander
Shirvanzade, Melik Azariants, Zoravar Andranik®® (not preserved) and others, and
participated in the exhibitions of the Union of Armenian Artists. In Moscow, he
participated in the exhibition of “Mup Hckyccmea” Mir Iskusstva “World of Art”
company, which he had worked with since 1912. Most of the oral stories about the
works created by Gurdjian have been preserved during that period. In 1917-1921,
Gurdjian's life was in a tense and difficult work process, communist ideas, and cultural
programs. He got involved in the works of “Monumental Propaganda™'. After the
October Revolution, the Soviet government ordered the construction of a monument
dedicated to the artist Vrubel; the sculptor worked on the Vrubel monument for two
years, the clay model was ready, but they could not provide the necessary heating in
the studio, and in those cold conditions, Gurdjian’s two years of work crumbled. In
general, many of Gurdjian's monumental projects failed or were not implemented for
some reasons (monuments of Khachatur Abovian, Alexander Pushkin, Zoravar
Andranik, Minin and Pozharsky, the memorial of the Armenian soldiers who died for
France in the First World War, the bust of Nerses Ashtaraketsi for the Nersisian School
in Tiflis, etc.)*.

Among these projects was the monument to Karl Marx. In 1919, the Moscow
Soviet organized a competition for the design of a monument to Karl Marx to be
erected on Sverdlov Square. V. Lenin participated in the discussion of the submitted

27 Mkzhypwbwh L., ibidem.

28 Unipwnywl U, <wynp Qnipgjubh dwuhl, <nipwdbrwgpwihb pwdhb, $-48, dbrwghp
wnbwnp, hay. 6491, Gn., <wjwunwbh wgguiht wwunytpwunwh, 1960.

29 Yopht U., 3wynp Shipowl, dwnphq, «Lk dtdo» hpwwn., 1952 p., pp. 2-5.

30 Until 1937, it was owned by the artist G. Sharbabchian (JIpam6ss, 1973, 34).

31 The Plan of Monumental Propaganda emerged in 1918 as a result of the propaganda policy of the Soviet
government. The initial plan was to demolish the monuments of ‘tsars and their servants’ and erect
monuments for the ‘victims of the revolution.” In 1918, various lists of names were approved, which
included ‘revolutionaries and public figures’ from Spartacus and Brutus to G. V. Plekhanov and N. L
Kibalchich, as well as writers, poets, composers, and artists. (MoHyMeHTaJbHasi IpoIaraH/a.
https://rusavangard.ru/online/history/monumentalnaya-propaganda/).

32 Uwinpqunjwi UW., ibidem, pp. 8-9.
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sketches. Of all the works, preference was given to the project of the creative group
“Relief” of the Fine Arts Department of the RSFSR (Russian Soviet Federative
Socialist Republic) People's Commissariat for Education (or directly translated as the
“People's Commissariat for Enlightenment”); among the creative group were S.
Alyoshin, H. Gurdjian, M. Zhuravsky S. Koltsov, S. Mezentsev and I. Rachmanov. On
20 April 1920, the project of the monument was approved at the meeting of the
People's Committee. A group of sculptors consisting of Alyoshin, Gurdjian and
Koltsov were assigned to begin the creation of the monument. The 15-meter-high
podium-like granite pedestal of the monument was crowned with a group sculpture
representing six figures placed in the form of a closed spiral. It was the project of
Marx's first monument, with an allegorical composition®. In 1920, on May 1, the
ceremony of founding the monument “Liberated Labor” took place, in which Lenin,
Lunacharsky (whose bust was also sculpted by Gurdjian in these years; it is located in
the house-museum of A. Lunacharsky), Krupskaya and others took part. The film
footage from this ceremony is known, where next to Lenin, we can see Gurdjian
(Figure 7). The film footage gained tremendous popularity in those years, it could be
seen on postcards, in articles referring to Lenin, and in biographical pages about him.
However, despite the process that had already started, this huge project could not be
implemented in those difficult times.

Among the unrealized projects is also the commemorative plaque dedicated to
the memory of comrades-fighters who fell for the victory of the Great October Socialist
Revolution. On 9 May 1918, the newspaper “HUzsecmus’ Izvestija “News” published
an announcement of a closed award ceremony; the plaque to which preference was
given was to be placed on Red Square. Famous sculptors from Moscow participated in
the award ceremony, including Hakob Gurdjian, whose work won the second prize (by
the decision of the Executive Committee of the Moscow City Council, the first prize
was awarded to S. Konenkov’s work). Hakob Gurdjian's work was made of plaster and
has not been preserved. Still, the photo of the work was published in the 7th issue
(1918) of the “TBopuectB0” Tvorchestvo “Creative Work” magazine, along with the
words of admiration of the columnist about Gurdjian's work®®. In 1921, after receiving
the news that his studio in Paris was destroyed, and the works were smashed and
burned, Gurdjian returned to Paris with the permission of the Soviet authorities®.

Gurdjian's sister Maro Muradian writes: “Only from the awareness that
everything is lost, that he is left with nothing, as Tatiana informed us, Hakob was in

33 <wnnignilywl L., tobip <wynp Qnipgjuibh Ywbphg, «Undbunwyub {wjwunwby, Gp,, N
2,1978 p., p. 11.

34 NMwqupjwb U., UhwjO (ntuwblyuwpp, «UndGunwywl wngtGuwny, G, N 11, 1967, p.64.

35 Unipunywb U., <wynp Qynipgiuibh dwuhl, <nipwdbrwgnwihb pwdhl, $-48, dbrwaghn
wnbiwnp, hay. 6491, 6n., <wjwunwbh wgguwht wwunytpwunwh, 1960:
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agony, he could not imagine that so many years of work, strength, health, had all come
to nothing, he became seriously ill. Well, on this nervous ground, his hand became
slightly paralyzed. During that period, the doctors temporarily forbid him to work.”®
The return to Paris coincided with difficult and complex feelings, but Gurdjian's wife,
Tatiana, whom the sculptor had married in Moscow after his divorce from Haykanush
Ghalamian, was by his side.

Restarting, perhaps, requires a stronger will because if you have to restart, then
you had a failure before, so it is difficult to believe in success again, to overcome the
past, but after working in Tours for some time, Gurdjian opened a small studio in Paris
and conducted courses. And it was during this period that he met Tigran Khan
Kelekian, an antiquities dealer, collector, and philanthropist in Paris, who became the
first appreciator of his art, and it was a meaningful assessment because Tigran Khan
Kelekian enjoyed great prestige in artistic circles; his approval of any work of art was
already a value and an omen opening the way. He used to buy Hakob Gurdjian’s
works, and exhibit them in his shops,’’ thereby bringing recognition to the sculptor. In
1921, Gurdjian also created the bust of Tigran Khan Kelekian (1921, plaster,
33x26.5x21, NGA, Figure 8). In 1923 Gurdjian left for New
York. In 1924, his solo exhibition was opened in “Kingor Gallery.” In 1925, he became
a permanent participant in the “Salon des Tuileries” in Paris®®. He created the project of
the monument to the Armenian soldiers who died for France in the First World War
(not realized, colored plaster, 39x22.5x24.5, NGA, Figure 9).

In 1926, a solo exhibition at the “Hotel Jean Charpentier” exhibition hall in
Paris was opened (Figure 10). After these solo exhibitions in New York and Paris,
Gurdjian had great success. In 1928, he received an official invitation to participate at
the Belgian sculpture exhibition at the Belgian Palace of Fine Arts (Figure 11), where
success did not leave him; all the exhibited works were sold, and he received personal
praises from the King Albert I and the Queen. The Belgian government bought one of
his works; Gurdjian sculpted a bust of Henry Le Bceeuf, founder of the Belgian
Chamber of Fine Arts. In Belgium, he also got to know father and son Chamkertenians,
whose statues he also made. In particular, he found a friend and an artistic ideologue in
his son, Nerses Chamkertenian.

At different stages of Gurdjian's biography, some people acted as supporters,
friends, and the embodiment of moral ideals, who guide, orient, help and encourage
him; we have already mentioned such individuals many times. Poghos Nubar Pasha
was one of those great individuals, who was interested in Gurdjian's art. Like almost all
such individuals, Gurdjian referred to Poghos Nubar Pasha in his art.

36 Untpwinywl U., <wynp Qnipgjuibh dwuhl, 1960 .

37 Ublhp Qwpuwuwnwibwag U., Swynyp Shipobwl, «<{wjwunwbh Ynshwly», Uht Gnpp,
02.04.1949, p. 324.

38 Uwpquipuwib W., ibidem, p. 92.
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In 1927 he participated in an exhibition of French art in Japan. In 1928 in the
exhibitions of the “Ani” Company of Armenian Fine Artists in Paris, Brussels,
Antwerp. The Luxembourg Museum (now the Paris Museum of Modern Art) acquired
Gurdjian's “Head of a Negro”. Gurdjian participated in the exhibition of Russian art in
Paris (1930), Prague (1936), in the exhibition of S. Diaghilev's Russian ballet at the
Museum of Decorative Arts in Paris (1939). In 1941 he participated in the exhibition of
Armenian artists in Paris®’.

Hakob Gurdjian's works have been exhibited in Tokyo, Oslo, Antwerp,
Brussels and elsewhere. He had solo exhibitions in New York (1924), Paris (1926,
posthumously in 1952), and the National Gallery of Armenia (posthumously in
1959)*.

In the last years of his life, H. Gurdjian suffered from heart disease and he was
strictly forbidden to work, it was necessary to lead a quiet and reserved life*', but even
in this status, he secretly made the “Negro’s head” sculpture from plaster (1948,
plaster, 40x24x37.5, NGA (National Gallery of Armenia), Figure 12), which became
his last work. Hakob Gurdjian died on 23 December 1948.

In 1958, according to Hakob Gurdjian's will, his widow, Tatiana Gurdjian (née
Ericson), after Hakob Gurdjian’s death, married the French-Armenian journalist, public
figure, and theater and film make-up artist Hakob Arakelian. With the help of
Arakelian and the French-Armenian cultural figure Aghasi Darbinian, who had been a
member of the Board of the French-Armenian Cultural Society since 1950, she
donated 460 sculptural works and Gurdjian’s personal archive to Armenia (NGA). In
1963, the collection of Gurdjian's works was further supplemented by another forty-
two sculptures donated by Hakob Arakelian (Paris)*.

Some of Hakob Gurdjian's works are also in the Royal Museum of Brussels,
Centre Pompidou, the National Gallery of Jeux de Pomme in Paris, the Armenian
Museum of Lebanon, and private collections.

Conclusion
The imaginary encounter of the East and the West essentially sums up the

language art historians use to refer to Hakob Gurdjian's art, because both art critics and
the press call Gurdjian “a sculptor whose art makes East meet West”. It turns out that

39 Uwnqwnuw U., ibidem, p. 92.

40 Uwngqwnw( U., ibidem.

41 Uwnquwnw( U., ibidem, p. 15.

42 Uwngquwnw( U., ibidem, p. 92.

43  Read Appleton H., Akop Gurdjen, Whose Sculpture Makes East
Meet West!, «The Brooklyn Daily Eagle», Ne 4, 1924, https://bklyn.newspapers.com/image ~ /60015627/?
terms =Gurdjen&match=2 / (iniwnp’ 13.06.2024).
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such vast geographical spaces met, were connected, and related in the domain of the art
of one person, Hakob Gurdjian.

Gurdjian is isolated and almost out of touch with the 20"-century impetuous
eruption of modernism, new directions, currents, and principles of interpretation of the
work of art, and attempts to expand the content of the understanding of the work of art
in general. Perhaps it is a willful display of loyalty and a conscientious devotion to his
preference.

In the second half of the 1910s, we can sense the cubistic impact on Gurdjian’s
art, which gave rhythm and geometric form to his works through clear accents. But in
general, Gurdjian remained true to his style and the foundation of influences that came
as references mainly from ancient civilizations. Around his pure independence, he
collects interpretations that create a dialogue with his art, and these interpretations are
dissolved in his “autograph” through synthesis.

Aida G. Haroutunian — Art Historian, has two published papers, is currently working on
her PhD dissertation on the topic of Hakob Gurdjian’s Portrait Busts, in the scope of her
research interests are 20th-21th century Armenian Art, Armenian Modern Art, Photography and
Film.

aida.harutyunyan@ysu.am

Wuthnthnid
CUYNL ¢3NRR3UL. SMiThh8 PUrp2
Uhnw 4. Zwpnipjntuywu

fwtwih pwnlp - Zwynp HYnipoyuu, Lwjwuwnuiu,
Upguwfu, &niph, hwy pwunwugnponipniu, nhdwwyuwn-
Ytip, nhdwpwunuwy, 20-pn nwph $pwuhwlwi wp-
ytun, Oqyniuwnn (bnnbu, Uplubp b Upbdninp:

XIX nwph tpypnpn Yhuhg Cniphh dwuhu gpnn hwyuuu, nni-
uwuu b ownmwpuwibtignt wnpmnipubpp wju wpwuduwgunid Gu npuybtiu
Wwlnmpwhu jhunpnu: Cnighnid ks wlmhynipiniu mubp punbtipu-
Juwu b Gpudoynwjuu Jwupp. puntpulwuu Jjuupp thwupdtp b juun-
uwynp pupwgp L unwunid UYpnhs (Lhjhnw) bwunwdhpuuh thw-
nhqjutu ninunpnipyniuutiphg Ybpunwnuwinig htinn: 1895 p. wjunbn
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tpgswjunidp Gu Juquuwybpyt) b hwdbpgutp wmyt ¢ Uhpgnyuun, U.
“dnipyuup, L. Ywpw-Unipqu, npp, opowquytiiny Upgwfunid, hud w-
pwqgnl) b puqdwphy dnnnypnuui tpgbp:

Wu wdbkup twl hwuwpwjuwlywu wqnbgnipyuu dké opowuwly £
nunqgpyly b ubpgpuydwu wenwdny niutigly B puptithnjuhs b dhow wyp
uwhdwunn nbip: Lwynp Ynipojwth wnopjuynid unyuwbiu dWywnipwhu
wyu ubipuympniutu wynhy kp, pugh wn® upuw pu dbd wgnbignipinia
L pnnt] wqqugqpugbn, puuwhwywp, hutwgbtinm Gpdwun Lwjwywun, n-
nn Gniphh ntwjwlwt niuntduwpwuntd Lwjnp Ynipgywnh hwyng tiqyh
niunighst bp: bpw punphhy’ $ynipgoywiup openid L wdpnne wiplibywhw-
jwutnnwiuny, wyghjnud § hwnuwtu Gytnbghutin, b wyn thnpdwnni- p-
niup, wupnipw, wususok hnpbiu myuwy npynmid § upw hhpnnnipjuu dbe:

Cwy pwunulwugnpd Lwlinp HYnipojuup dbwynpynmd § npybiu
wuhwwn Cniphh pwwnbpwlwu, tpudinwlwu, wgqugpuuu hpuju-
unpjuu funpuwywunytpnid b quuny wybth m wybh  dnnbund
«pwunuwlugnnpd» hwujugnipjwup:

Cwnniuwytny Yppnipiniup Unuwynd b pwunuwjugnpsuuu
ninnnpnnd unwuwny wju dhowywyptiphg, npuntin gumuymd Ep, G-
mipojwuu b Yytpon hwynutig bpwuuhwynid, npntin «puwunujugnpd»
hwulwgnipjuu htin upw Juuyp hwuwy wupwlumt) hnipjuu: Yppnipwu
wjuyhuh wyluwphwgpnipniup vwhdwund b dbwtpynmd £ Snipoju-
uh wpybunh qupqugdwt pupwgpp b punypp: Fugh wy” $ynipgyuiup
pwuqupwuwhtu wgbkph, hupunipnyu nuniduwuhpnipyniuutph b Og-
jnun (tnntiuh wpy tunmwungmud wpfummbynt punphhy unbtinémd £ hp
pwunwluwihtu [kgniu b mbiunnwlwu wju «punwpwup», npp uupug-
nnud | upwu npuybtiu wpy bunmwgbin: Lhutpny wwpptip dywynyputph n
Uhgwuwyptiph wudhgwlwu Ypnnp b wugyuihg utipptipting wyuwhuh
wmwppbip, npnup unyuhull dunwuquuu sku, Gynipgjwup unbtinotg hp
ndp, npntin hwunhwnud Gu Upbtpu nt Upbidninpn:

Lwuh np Ynipojuuh wpybunp «yunnigy b E» huyjujuu dow-
Unyph hhduwpwptipny b h ybpon hwunwwny t £ dpwuuvhwyned, utiplju
hnnjwond utipuyugynmd Gt wpjuwphwgpuwlwu b dnwynp wyu hpn-
nnipiniuutipp, npnup tint) Gu udwu Jupnygh untin dnidhg wnwye U npw
nupwgpnLu:
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Pesrome
AKOII TIOPKSH: U3 IIYIIU B ITAPUXK

Auna I'. ApyTioHsiH

KiaioueBsbie cioBa: Axon [topmxsH, Apmenus, Apuax, Ily-
Y, ApPMSHCKasl CKyJBITypa, MOPTPET, CKYIBITYPHBIA MOPTPET,
¢paniysckoe uckyccrBo XX B., Ortoct Ponen, Bocrok u 3aman.

Ha ¢one nanopamsl TearpasbHOIro, My3bIKQJIBHOIO M 3THOrpadUuecKoro
npucyTcTBus ¥ Mbiciieit o llymm apmsiackuit ckynsnTop Axon ['lopmxsa popmu-
pYeTcst Kak JTUYHOCTh, IIOCTENICHHO BCe OMMKe U Onnke MpUOIMKasCh K MOHATHIO
«CKYIBNTOP». byydn oIHUM U3 KyJIbTYPHBIX LIEHTPOB Apliaxa ¥ BCETO peruoHa U
BCErJa OTJIMYAIONIMACS CBOCH KyJIbTypHOW HampasieHHOCThIO, Llymm Obun s
I'topaksHa BayKHOM U BIMAIOLIEH HA €r0 TBOPYECTBO OTIIPABHOM TOYKOM.

[Ipomomxun oOpazoBanne B MocKkBe, MOITydaa PErysipHOE CKYJIBITYPHOE
PYKOBOJCTBO OT Cpefbl, B KOTOPOH OH HaXOJAWJICS, U B KOHLE KOHLOB [ 'FOpuKsIH
okasaiicss BO OpaHIMHY, TJE CBI3b CO IOHATHEM «CKYJIBIITOP» CTajla HEPa3pbIBHOM.
Taxas reorpagust 00pa3oBaHus, KOHEUHO e, onpeaessieT 1 GOpMUPYET XapakTep
nckycctBa ['fopmxsana. Kpome Toro, Oiaromapst mOCEMIEHUIM MY3€€B, CaMOCTOSI-
TENLHBIM 3aHATHAM KM pabote B mactepckoil Ortocta Poxmena, I'topmksH co3nmaer
CBOI CKYJIBIITYPHBIN SI3bIK M BU3YaJIbHBIN «CIIOBapb», XapaKTEPU3YIOIIUN €ro Kak
XYJOKHUKA. Bylydn HEMOCPeICTBEHHBIM HOCUTENEM pa3HbIX KyJIbTyp, OH, yHa-
CJIeI0BaB OT MPOIIJIOro TO, YTO HE NEPENAETCs AAKE IO HACIEACTBY. I'FOpIKSIH
cO3J1aJl CBOW COOCTBEHHBIN CTWJIb W CKYJBITYPHBIN S3BIK, T1Ie BCTpeuaroTcs Boc-
TOK ¥ 3araji.

ITockonbKky HMCKyccTBO I'FOpJiKsiHA «IIOCTPOMIIO» CTPYKTYpPY, OCHOBaHHYIO Ha
KpaeyrojbHbIX KaMHSX apMSHCKOH KyJIBTypbl, KOTOpass B KOHEYHOM HTOre YT-
Bepawiiach Bo OpaHiuy, AaHHAsl CTAThs MPEACTaBIsET COOOM MOMBITKY MpeacTa-
BHUTH Teorpaduueckre M MEHTANbHbIE pealiné, KOTOPHIE MPOUCXOAWIH B TBOP-
yecTBe [ Top/KsiHA 10 U BO BPEMsI CO3JIaHUSI TOU CTPYKTYPBHI.
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Figures

Figure 1. P. Pavlov, Hakob Gurdjian During His Studies at Fiedler's Private Real School,
1904. Yerevan: National Gallery of Armenia. Photo: Memorial Department.
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Figure 2. Hakob Gurdjian, Migration, 1912. Plaster, 21x19x8 cm. Yerevan: National
Gallery of Armenia. in Irina Badalyan bphtw Punwywb, Hakob Gyowrjyan <wynp Qunipopul,
Yerevan, 1982, 18. © Babken Mavisakalyan. Photo: Memorial Department.
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Figure 3. Hakob Gurdjian at the Julian Academy, 1908. Yerevan: National Gallery of
Armenia. Photo: Memorial Department.
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Figure 4. Group Photograph in the Studio of the Julian Academy (Hakob Gurdjian is in the
left part of the bottom row). Yerevan: National Gallery of Armenia. Photo: Memorial Department.

Figure 5. Hakob Gurdjian’s Medal From the Julian Academy (obverse). Yerevan: National
Gallery of Armenia. Photo: Memorial Department.
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Figure 6. Hakob Gurdjian’s Medal From the Julian Academy (reverse). Yerevan: National
Gallery of Armenia. Photo: Memorial Department.

Figure 7. Viadimir Lenin at the Founding Ceremony of the Monument “Liberated Labor’, 1
May 1920 (from left: Hakob Gurdjian). Moscow. Photo: https:/fotolenin.narod.ru/1920.html.
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Figure 8. Hakob Gurdjian, The Bust of Tigran Khan Kelekian, 1921. Plaster, 33x26,5x21
cm. Yerevan: National Gallery of Armenia. © Ch. Lansiaux. Photo: Memorial Department.
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Figure 9. Hakob Gurdjian, The Model of the Monument to the Armenian Soldiers Who Died
for France in the First World War, 1925. Colored plaster, 39x22.5x24.5 cm. Yerevan: National
Gallery of Armenia. Photo: Memorial Department.
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Figure 10. Hakob Gurdjian's Solo Exhibition at the “Hotel Jean Charpentier” Exhibition
Hall, 1926. Yerevan: National Gallery of Armenia, Photo: Memorial Department.

il

Figure 11., Exhibition Hall at the Belgian Palace of Fine Arts, 1928. Yerevan: National
Gallery of Armenia. © Paul Becker. Photo: Memorial Department.
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Figure 12. Hakob Gurdjian, Head of a Negro, 1948. Plaster, 40x24x37.5 cm. Yerevan:
National Gallery of Armenia. Photo: Memorial Department
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